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SPRINGWOOD ORGAN WORKS. 


HUDDERSFIELD. 




















ORGANS BUILT DURING 1896 


PETER CONACHER & CoO. 


(THE OLD FIRM.) 







































1.4Kildare: Cathedral | 12. Burry Port: Jerusalem Ch. 22. Wilbye: Parish Ch. 
Sol-fa. 2.*London: Hampton Hill Chapel _ 13. Lianberis: Preswylfra Ch. 23. Bolton: Noble Street Ch. 
3. Abertillery: Blaenau Chapel 14, Castlewellan: Parish Ch. 24. Monasterevan: Parish Ch. 
1odern, . 4. Swansea: St. John’s Church 15. Ruskington: Parish Ch. 25. Lilandilo: C. M. Ch. 
5. Derby: King Street Chapel 16. Knowl ; St. Peter’s Ch.“ 26. Kenilworth : Chamber Organ 
al use. 6. Calne: Chamber Organ 17. Newton Heath ;: P, M. Ch. 27. Dublin: Loretto Abbey 
7. Monk Bretton: U.M. F. Ch. 18. St. John’s, N.F.: Gower St. Ch. 28. Maidstone: St. Stephen’s Ch. 
_ only, 8. Tubbercurry: Catholic Ch. 19. St. John’s, N.F.: St. Andrew’s | 29. Welshpool: Pres. Ch. 
9.,Piltown: Parish Church Pres. Ch. 30. Raunds: Chamber Organ 
hems). 10. Annahilt: Parish Church 20. Balbriggan: Catholic Ch. 31. Pentre: Siloh Ch. 
11.1Gateshead: P. M. Chapel | 24. Brighouse: Bridge End Ch. 
, D.D. 
d. 
ade. CONGREGATIONAL UNION OF ENGLAND AND WALES. 
THE CONGREGATIONAL CHURCH HYMNAL, 
3 Edited by G. S. BARRETT, D.D. Harmonies revised by E. J. HoPKINS, Mus. Doc. 


Part 1.—Hymns. Part 2.—Chants. Part 3—Anthems. Separate or in One Volume. 
Words and Music. Crown 8vo. Parts 1,2, and 3. Cloth, 5s.; Cheap Edition in Staff or Tonic Sol-fa Notation, 
9 ” Demy $vo. Part1. Cloth, 5s. Parts2and3. Cloth, 5s. Staff Notation only, 
d pt ” Medium 16mo, Parts 2and 3. Cloth, 2s. 6d.; boards, 38. Staff or Tonic Sol-fa Notation. 
» ani Words Only. Complete vol. Parts 1, 2, and 3 in various bindings, from 8d. to 10s, 


THE CONGREGATIONAL MISSION HYMNAL, 


A New Hymn and Tune Book for Mission and Week-night Services. 


Containing 200 specially selected Hymns. Edited by G.S. BARRETT, D.D. Harmonies revised by Sir JoszpH B 
83 P y Published with sod witheuk Music, at prices from 1d. to 4s, Ati on 


CONGREGATIONAL SUNDAY SCHOOL HYMNAL, 
OR BOOK OF PRAISE FOR THE YOUNG. 

A New Hymn and Tune Book suitable for Sunday Schools, Bands of Hope, and Special Services for Children and Young People. 
Containing 500 Hymns. Edited by G. S. BARRETT, D.D. Harmonies revised by Sir JoszPH BARNBY. 
Published with and without Music, at prices from 3d. to 4s. 

Selections of Hymns on Sheets for Special Services are provided at is. net per 100. 

All communications for complete Price Lists, or with Order and Remittances, should be sent to the Manager, Mr, H, THACKER. 


PUBLICATION DEPARTMENT, MEMORIAL HALL, FARRINGDON STREET, E.C 
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“Musica JournaL” Orrice, 44, Fleet Street, London, E.C. 


(Jury, 1897. 





ii , THE NONCONFORMIST MUSICAL JOURNAL. 


Organs for Sate or Hire. 


6 new Two-Manual Organs, 15 stops, 17 stops, 
19 stops, 20 stops, 21 stops, and 30 stops; 4 
—— Organs, with 9, 14, 15, and 22 

ops. 








ORGANS BUILT to any SPECIFICATION, and CONSTRUCTED 
on the MOST IMPROVED PRINCIPLES 
of HIGH CLASS WORK at LOW PRICES. 


Tuners sent to all parts of the Kingdom. Estimates, 
Specifications, and Price List sent free. 


A. MONK’S Organ Works, 
550a, HOLLOWAY ROAD, LONDON, N. 


HYMN-TUNE VOLUNTARIES 


(WITH VARIATIONS). 


St. Alphege. W. H. Maxrietp, Mus. Bat. 
Melicombe. Bruce Srrane. 

Austria. Bruce STEAneE. 

Bemerton. Ernest H. Smitn, F.R.C.O. 
Hollingside, Ernest H. Situ, F.R.C.O. 
Hanover. James Lyon, 











One Shilling and Sixpence each. 














@rgan Hutlders, 


And 748, George Street, Sydney, Australia. 


LV 





Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 





ORGANS TUNED BY CONTRACT OR OTHERWISE. 





First-class Tuners sent to all parts of the Country. 








“Saviour, Blessed Saviour.” 
By Ernest H. Situ. 2d. 


“March On, Mareh On.” 





By CHARLES DARNTON. 2d. 


By W. Henry MAXFIELD, Mus. Bac. 2d. 





“MUSICAL JOURNAL” OFFICE, 44, Freer Street, 
Lonnon, E.C. 





WADSWORTH & BRO, 


Organ Wuilders, 
85, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN, 





Specifications and Esti:nates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 


@RCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


NICHOLSON & CO., 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Hetablished 50 Years.) 














Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 


Specifications, Estimates, Designs, and Testimonials 
sent post free on application. 








GOLD MEDAL 
Awarded Bradford Fine Art and Industrial Exhibition, 1882. 


TOO 


JAMES GONACHER & SONS, 
ORGAN BUILDERS, 
Bath Street and Rook Street, Huddersfield. 





Organs built with Tracker, Tubular, 
Lever-Pneumatic, and Electro- 
Pneumatic Actions, 
Speciality—Colonial Organs. 


EsTIMATES, SPECIFICATIONS, AND TESTIMONIALS SENT POST 
FREE ON APPLICATION. 


Please address all Communications in full. 


TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other musical 
instruments; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO0.’"S NEW MODEL. 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys im 
Treble, Tenor, Baritone, and Bass, adapted for every descrip. 
tion of orchestral music. The New Patent Bowing Valves,, 
as used by Signor Alsepti, render its intonation perfe:t. 











CHORAL MARCHES. | 


NicHousod & LORD, | 


VICARAGE PLACE, WALSALL; | 
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THE x NONCONFORMIST < 
> MUSICAL « JOURNAL 


A MONTHLY RECORD AND REVIEW 
DEVOTED TO THE INTERESTS OF WORSHIP MUSIC IN THE NONCONFORMIST CHURCHES. 





No. 15. 








JULY, 1897. 


PRICE 2D. 
Annual Subscription : 2s. 6d. post free. — 





By Special Appointment to H.R.H. the Prince of Wales. 


NORMAN BROTHERS & BEARD, 
ORGAN BUILDERS, NORWICH, 


Refer with pleasure to some of the principal Orgatis built by them 
in Nonconformist Churches, 


HALIFAX: KING CROSS ROAD WESLEYAN CHAPEL. 
LIVERPOOL: WELSH CALVINISTIC CHURCH, 

LONDON : DR.STEPHENSON’S CHILDREN’S HOME,BONNER RD, 
LONDON : BAPTIST CHURCH N. FINCHLEY, 

GLASGOW: MARYHILL U.P. CHURCH. 

NORWICH: ST. MARY’S BAPTIST CHAPEL, 

NORWICH: NEW CITY CHAPEL. 

NORWICH: CALVERT STREET CHAPEL, 

CAMBRIDGE: ST. ANDREW’S BAPTIST CHAPEL. 

PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. 
PENZANCE: BIBLE CHRISTIAN CHAPEL. 

IPSWICH: TURRET GREEN BAPTIST CHURCH. 
SHREWSBURY: SWAN HILL CHAPEL. 

BOURNEMOUTH: WEST CLIFF TASERNACLE. 

WISBECH, CAMBS.: FREE METHODIST CHAPEL, 
NEWMARKET: CONGREGATIONAL CHAPEL. 

BEXLEY, KENT: CONGREGATIONAL CHAPEL, 





POPULAR “HYMNS SET TO FESTIVAL MUSIC. 


wad E. MINSHALL, 


Very Suitable for “Anniversary Services. 





No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, 2@@e 
No. 2. “The Son of God goes forth to War.” 
Third Edition, 2@e 
No. 3. “All Glory, Laud, and Honour.” 
Fifth Edition, ljd. 
No. 4. “Brightly Gleams our Banner.” 
Third Edition, 2@e 
No. 5. “Stand up, stand up for Jesus.” 2d. 
No. 6. ‘| heard the Voice of Jesus say.” 
Third Edition. (Sol-fa, 1d.) @@e 
“NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
44, FLEET STREET, LO. DON, E. C. 


ATTRACTIVE MUSIC for SUNDAY SCHOOL ANNIVERSARIES. 
ANTHEMS for the Choir. 
HYMNS for the Children. 
ANTHEMS (or Children and Choir. 
H. BUCKLEY, Swadlincote, Burton-on-Trent, 





Send for List. 





POPULAR ANTHEMS 


FOR CHURCH USE. 


No. 1. “Come, Let us Join our Cheerful Songs!” By W. Henry Maxrietp, Mus, Bac, Price 14d, 

No. 2. “Trust in the Lord with all Thine Heart.” By Artuur Berrince. Price 13d, 

No. 3. “Holiest! Breathe An Evening Blessing.” By Franx Marrtanp. Price 13d, 

No. 4. “Rock of Ages.” By Cuas, Buxton Grunpy. Price 14d. 

No. 5. “O be Joyful in God.” By W. Henry Maxrietp, Mus, Bac. Price 14d. 

No. 6 “Fear not, O Land.” (Prize Harvest Anthem.) By Artur Berrivce. Price 144. 

No. 7. “Holy, Holy, Holy.” By W. Wricur. Price 13d, 

No. 8 “There were Shepherds.” (Prize Christmas Anthem.) By W. Wricut. Price 134. 

No. 9. “He is Risen.” (Prize Easter Anthem.) By J. P. Arrwater. Price 13d. 

No. 10. “O Lord, | will Praise Thee.” (Prize Anthem.) By Ortanpo A, Mansrietp, Mus. Doc. Price 144. 

No. 11. * Seeanme the Lord thy God.” (Prize Harvest Anthem.) By W. Henry Maxriecp, Mus. Bac. 
rice 14d. 

No. 12. “All Hail the Power of Jesu’s Name.” (Prize Anthem.) By Ernest H, Situ, F.R.C.O, 


Price 13d. 


No. 13, Benedicite Omnia Opera. (Prize Setting.) By Grorcz H. Ery, B.A, Price 13d. 


“Christ is Risen.” 


Let us now go even unto Bethlehem. (Christmas Anthem.) 
(Prize Easter Anthem.) By James Lyon. 


By Bruce Sreang. Price 14d. 
Price 14d, 


No. 16. Saviour, Blessed Saviour. (Prize Choral March.) By Ernest H, Smirn, F.R,C,O, Price 2d, 


“The Lord’s Prayer.” 


Three introits. By Ernest H. Smitu, F.R.C.O,, and E. Minsnat. Price 13d. 

Let the Earth bring forth Grass. (Prize Harvest Anthem.) By ArrHur Berrivcg, 2d. 
‘March On, March On, Ye Soldiers True,” (Vocal March.) By C. Darnton. 2d. 
‘Praise ye the Lord.” (Festival Anthem.) By Exnest H. Smirn, F,R.C,O. 2d. 

(For Congregational Use.) By A. W. Frercuer. 14d. 

“Assist us Mercifully, O Lord.” By G. Rayeicu Vicars. 14d. 


No. 23. Praise the Lord, O Jerusalem. (Harvest or General Use.) By C. Darnton. 2d. 


“Behold | Bring You Good Tidings.” (Christmas.) By Artur Berrivcs. 4d, 


No. 25. “‘Who is this so Weak and Helpless?” By F. Minsuatr, 2d. 


No. 27. 


“ The Nonconformist Musical Journal “ Office, 44> Fleet Street, London, E.C. 


“Rejoice in the Lord.” By Artuur Berrivce. 2d. 
“Forward be our Watchword.” (Choral March.) By W. Henry Maxristo, Mus. Bae. 2d. 
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Organs for Sale or Jive. 


6 new Two-Manual Organs, 15 stops, 17 stops, 
19 stops, 20 stops, 21 stops, and 30 stops; 4 
~ gama Organs, with 9, 14, 15, and 22 

ops. 








ORGANS BUILT to any SPECIFICATION, and CONSTRUCTED 
on the MOST IMPROVED PRINCIPLES 
of HIGH CLASS WORK at LOW PRICES. 


Tuners sent to all parts of the Kingdom. Estimates, 
Specifications, and Price List sent free. 


A. MONK’S Organ Works, 
550a, HOLLOWAY ROAD, LONDON, N. 


HYMN-TUNE VOLUNTARIES 


(WITH VARIATIONS). 


St. Alphege. W. H. Maxriztp, Mus, Bac. 
Melicombe. Bruce STEane. 

Austria. Bruce STeane. 

Bemerton. Ernest H. Smitn, F.R.C.O. 
Hollingside, Ernest H. Situ, F.R.C.O. 
Hanover. James Lyon, 











One Shilling and Sixpence each. 





“ Musicat Journac” Orrice, 44, Fleet Street, London, E.C. 





NICHOLSON & LORD, 


@rgan Builders, 


VICARAGE PLACE, WALSALL; 
And 748, Ceorge Street, Sydney, Australia. 


IY 





Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 








First-class Tuners sent to all parts of the Country. 


CHORAL MARCHES. 


“Saviour, Blessed Saviour.” 
By Ernest H. Smitu. 2d. 


“March On, Mareh On.” 


By CHARLES DARNTON. 2d. 


“Forward be our Watchword.” 
By W. Henry MAXFIELD, Mus. Bac. 2d. 








“MUSICAL JOURNAL” OFFICE, 44, Freer Street, 
Lonpon, E.C, 





WADSWORTH & BRO., 


Organ BWuilders, 
85, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN, 





Specifications and Esti:nates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 


ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


NICHOLSON & CO,, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Hestablished 5@ Years.) 








Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 





Specifications, Estimates, Designs, and Testimonials 
sent post free on application. 


GOLD MEDAL 
Awarded Bradford Fine Art and Industrial Exhibition, 1882.. 


JAMES CONACHER & SONS, 
ORGAN BUILDERS, 
Bath Street and Rook Street, Huddersfield. 


Organs built with Tracker, Tubular,. 
Lever-Pneumatic, and Electro- 
Pneumatic Actions, 
Speciality—Colonial Organs. 


EsTIMATES, SPECIFICATIONS, AND TESTIMONIALS SENT POST 
FREE ON APPLICATION. 


Please address all Communications in full. 


TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other musical’ 
instruments; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’"S NEW MODEL. 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard. 
to quality and tone, and are made from 48 to 68 keys im 
Treble, enor, Baritone, and adapted for every descrip-: 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation st. 
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THE x NONGONRORMIST 
> MUSICAL x JOURNAL 


A MONTHLY RECORD AND REVIEW 
DEVOTED TO THE INTERESTS OF WORSHIP MUSIC IN THE NONCONFORMIST CHURCHES. 








No. 115. 


JULY, 


PRICE 2D. 
Annual Subscription : 2s. 6d. post free. 


1897. 








By Special Appointment to H.R.H. the Prince of Wales. 


NORMAN BROTHERS & BEARD, 
ORGAN BUILDERS, NORWICH, 


Refer with pleasure to some of the principal Orgatis built by them 
in Nonconformist Churches, 


HALIFAX: KING CROSS ROAD WESLEYAN CHAPEL. 
LIVERPOOL: WELSH CALYINISTIC CHURCH, 

LONDON : DR.STEPHENSON’S CHILDREN’S HOME,BONNER RD, 
LONDON: BAPTIST CHURCH N. FINCHLEY, 

GLASGOW: MARYHILL U.P. CHURCH. 

NORWICH: 8ST. MARY’S BAPTIST CHAPEL, 

NORWICH: NEW CITY CHAPBL. 

NORWICH: CALVERT STREET CHAPEL. 

CAMBRIDGE: ST. ANDREW’S BAPTIST CHAPEL. 

PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. 
PENZANCE: BIBLE CHRISTIAN CHAPEL. 

IPSWICH: TURRET GREEN BAPTIST CHURCH. 
SHREWSBURY: SWAN HILL CHAPEL. 

BOURNEMOUTH : WEST CLIFF TASERNACLE. 

WISBECH, CAMBS.: FREE METHODIST CHAPEL, 
NEWMARKET: CONGREGATIONAL CHAPEL. 

BEXLEY, KENT: CONGREGATIONAL CHAPEL, 





POPULAR HYMNS SET TO FESTIVAL MUSIC. 


By E. MINSHALL, 


Very Suitable for Anniversary Services. 








“Soldiers of Christ, Arise!” 
Sixth Edition, 2@d@e 
“The Son of God goes forth to War.” 
Third Edition, @d@le 
. “All Glory, Laud, and Honour.” 
Fifth Edition, ja. 
. “Brightly Gleams our Banner.” 
Third Edition, 2@e 
. “Stand up, stand up for Jesus.” 
“| heard the Voice of Jesus say.” 
Third Edition. (Sol-fa, 1d.) @@e 
“NONCONFORMIST MUSICAL OURNAL* OFFICE, 
44, FLEET STREET, LO aj 4 


ATTRACTIVE MUSIC for SUNDAY SCHOOL ANNIVERSARIES. 
ANTHEMS for the Choir. 
HYMNS for the Children. 
ANTHEMS for Children and Choir. 
H. BUCKLEY, Swadlincote, Burton-on-Trent. 


No. 1, 





Send for List. 





POPULAR ANTHEMS 


“Holy, Holy, Holy.” By W. Wricur. 


FSLSeErnegnsonn 


. & > 
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“Because the Lord thy God.” 
Price 13d. 


= 
39 


Price ie. 


“Christ is Risen.” 


es oe 
ONO S ~ 


“sAll Hail the Power of Jesu’s Name.” 


FOR CHURCH USE. 


“Come, Let us Join our Cheerful Songs!” By W. Henry Maxriztp, Mus, Bac, Price 14d, 
“Trust in the Lord with all Thine Heart.” 
“Holiest! Breathe An Evening Blessing.” 
“Rock of Ages.” By Cuas. Buxton Grunpy. 
“QO be Joyful in God.” By W. Henry Maxrizcp, Mus, Bac. 
“Fear not, O Land.” (Prize Harvest Anthem.) By ArrHur Berripee. 
Price 13d, 

“There were Shepherds.” (Prize Christmas Anthem.) By W. Wricut. Price 1}d. 
“He is Risen.” (Prize Easter Anthem.) By J. P. Arrwater. 
“© Lord, | will Praise Thee.” (Prize Anthem.) By Ortanvo A, Mansrigtp, Mus. Doc. Price 14d, 
(Prize Harvest Anthem.) 


By Artuur Berrince. Price 14d, 
By Frank Marttanp. Price 14d. 
Price 13d, 

Price 13d, 
Price 144. 


Price 13d. 
By W. Henry Maxriecp, Mus, Bac. 
(Prize Anthem.) By Ernest H. Suitn, F.R.C.O, 


Benedicite Omnia Opera. (Prize Setting.) By Grorcz H. Ey, BA. Price 1d. 
Let us now go even unto Bethiehem. 
(Prize Easter Anthem.) By James Lyon. Price 14d, 

Saviour, Blessed Saviour. (Prize Choral March.) By Ernest H. Sacre, F.R.C,O, Price 2d. 
Three introits. By Ernest H. Smitu, F.R.C.O,, and E. Minswart. Price 13d. 

Let the Earth bring forth Grass. (Prize Harvest Anthem.) By Arrnur Brrrivcs, 2d. 


(Christmas Anthem.) By Bruce 'STEANE. Price 13d. 


‘*March On, March On, Ye Soldiers True,” (Vocal March.) By C. Darnton, 2d. 


28 


“The Lord’s Prayer.” 


“Praise ye the Lord.” (Festival Anthem.) By Ernest H. Smirn, F,R.C,O, 2d. 
(For Congregational Use.) By A. W. Frercuer. 14d, 


“Assist us Mercifully, O Lord.” By G. Rayieicu Vicars, 14d. 

Praise the Lord, O Jerusalem. (Harvest or General Use.) By C. Darnton. 2d. 
“Behold | Bring You Good Tidings.” (Christmas.) By ArtHur Berrivce. 4d. 
“Who is this so Weak and Helpless?” By FE. Minsuatt. 2d. 


, “Rejoice in the Lord.” By Artuur Berrivge. 2d, 
.27. “Forward be our Watchword.” (Choral March.) By W. Henry Maxriaip, Mus. Bae. 2d. 





“The Nonconformist Musical Journal m Office, 44, Fleet Street, London, E.C. 
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4 Professional BWotices. 
ISS EDITH HANDS, Holder of Parepa-Rosa 
Scholarship, R.A.M. For Concerts, Oratorios, and “ At- 
Homes,”—Address, 23, Burgoyne Road, Harringay, N. 
ADAME MINNIE JONES (SOPRANO). _ For 
Oratorios, Church Solos, Concerts, etc. — 30, Farrant 
Avenue, Wood Green, N, : 
M®: ALEXANDER TUCKER (Basso Profundo).— 
“Mr. Alexander Tucker is the possessor of perhaps the 
finest basso-profundo voice among English vocalists. He was in 
excellent voice, singin * Rock’d in the Cradle of the Deep’ with 
remarkable power.” — Tne Sketch, May 27th, 1896.”—‘‘ St. Audries,” 


Enfield, N, LE. Ses 
Rk. ARTHUR WILLS 











M! (BARITONE). — For | 
Oratorios, Miscellaneous Concerts, and ‘‘ At-Homes.”—1, | 
Greencroft Gardens, N.W. | 


D*: F. J. KARN, Mus, Bac. Cantab.; Mus. Doc. 
Trinity College, Toronto; L. Mus, ‘I.C.L., gives LESSONS 
poroomellx or by post in HARMONY, COUN LERPOINT, FUGUE, 
IRCHESTRATION, ACOUSTICS, etc., and prepares tor Musical 
Examinations. Latest successes: MUS, BAC. DURHAM FINAL 
and FIRST EXAMS., 1896, 1895, 1894, and all previous years ; 
FIRST MUS. BAC. CAMBRIDGE, 1896 ; A-R.CM., 1896; FINAL 
and FIRST MUS. BAC. OXFORD, 1895 and 1896; F.R.C.O., 
1897; A.R.C.O., 1896; MUS. BAC, CAMBRIDGE; MUS. 
BAC, LONDON; Mus. BAC. DUBLIN; L.R.A.M. (Composition 
and Pianoforte); L. Mus, and A. Mus. L.C.M.; Mus. Bac. and 
Mus. Doc,, Toronto; Gold Medallists ; L.T.C,L., Jan., 1897, and 
A.T.C.L.; Senior Local, R.A.M. and R.C.M. Special and individual 
attention given to Correspondents, Upwards of 352 Diplomas 
and Degrees and several Gold Medals gained by pupils.—Terms 
— —Address, 7o, Park Road, Haverstock Hill, London, 








R. ORLANDO A. MANSFIELD, Mus. Doc., | 

T.U.T., ERC, UMus, b.CM., LICL, Torquay 
(Author of “The Student’s Harmony”) prepares by Correspon- | 
dence for all Musical Exams, Examination pieces analyzed. MSS. 
revised. 

ISS MARGARET PEARSON (Soprano).—Con- 

certs, Oratorios, etc. Special: ‘‘Creation,’ ‘‘ Elijah,” and 

“Stabat Mater” (Rossini).—For terms, etc., 50, Bloom Street, 
Stockport, 

OR CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate 

Station Arcade. London, E.C. Estimates to Composers. 
CRGANSTS, etc, wanting specimens of good, 

popular, yet easy Church Music, send address to J. H. 
Maunper, “San Kemo,” Bromley, Kent. 

RIZES FOR FESTIVAL HYMN TUNES.— 
Four Prizes of Three Pounds each; Manchester Sunday 

School Union.—Send stamp for conditions to F. WomERSLEy, 
1, Piccadilly, Manchester. 


NEW MUSIC AT HALF PRICE. 
VIOLIN AND PIANOFORTE. 
Four English Dances. F. H, COWEN, 
at 1s, 6d. 
Eight Pieces. CH.DE BERIOT. 2s. 6d., offered at 1s. 3d. 
Six Siow Movements from the Violin Concertos. 
S.SPOHR. 3s, 6d., offered at 1s, gd. 
PIANO DUET. 
Suite from the Music of Shakespear’s “ Romeo and Juliet.” 
G, EDWARD GERMAN. 55s. net., offered at 2s. 6d. 
PIANO SOLOS. 


Graceful Dance. 














38., offered 


jJ. L. ROECKEL. a2s., offered at 15. 


Valse Gracieuse. ED. GERMAN. 2s., offered at Is. 
Four English Dances, F. H. COWEN. 2s, 6d., offered 
at Is. 3d. 


Letters to ‘‘ W.,” 167, Maple Road, Penge, S.E. 
SPECIAL NOTICE. 


ODPL IOI 
MESSRS. PETER CONACHER & CO., having suffered in- 
convenience and misunderstanding through another firm in 
Huddersfield of the name of Conacher having recently effected an 
arrangement with its creditors, hereby INFORM the PUBLIC 
that they are not, and never have been, in any way connected with 


such other firm, 
PETER CONACHER & CO. 
; (JOSEPH H. CONACHER), 
Organ Builders, 
BSPRINGWOOD WORKS, HUDDERSFIELD, 
and 18, Fleet Street, Dublin. 








THE OLD FIRM. 
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LONDON COLLECE OF MUSIC, 
INcoRPORATED 1892] Founded 1887. + ([Ltmitep, 


GREAT MARLBOROUGH STREET, LONDON, W. 


FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC, 





PATRON 


His Grace the Duke oF LEeEps., 


A. ). Catpicott, Esq., Mus.Bac.Cantab., Principal Education Dept. 
G. Augustus Hoimes, Esq., Director of Examinations. 
F. J. Karn, Esq., Mus. Bac. Cantab,, Vice-Principal. 

EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London and at 
350 Provincial Centres in June (for Scotland and Ireland) 
and July (for England and Wales), when Certificates will be granted 
to all successful candidates without restriction to age, 

Syllabus and Forms of Entry can be obtained of the Secre- 
tary, who will supply all particulars. The last day for entry is 
May isth and June rsth respectively. 

Silver and Bronze Medals and Book Prizes are offered for 
Competition in accordance with the printed Regulations, 

Additional awards for special competition at the ensuing Summer 
examinations will comprise — 

The UNITED KINGDOM Silver and Bronze Medals and 
Book Prizes, and 
The QUEEN’S DIAMOND JOBILEE Gold and 
Silver Medals, 
Particulars are now ready. 

A pplication for the Formation of New Centres should be 
made to the Secretary, who will furnish all necessary information. 

‘The Higher &xaminations for Diplomas of Associate (A.L.C.M.), 
-), Licentiate (L.L.C.M.), Licen- 
tiate in Music (L. Mus, L.C.M.)., and Fellowship (.L.C.M.,). 
will also take place in June and July, 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees. 

Iwo Scholarships, Two Exhibitions, and Three Prizes 
are being offered for competition in July to commemorate the 
Diamond Jubilee of Her Majesty the Queen. 

T. WEEKES HOLMES, Secretary. 


Wesper Tune (Prize Competition), 
By W. HENRY MAXFIELD, Mus. Bac, 
Printed on Thick Cards, in both Notations, Price One Penny 








A Setting of the Lord’s Prayer for 
Congregational Use. 
By E. MINSHALL. 


Stiff Cards, ONE PENNY EACH. 
44, Fieet Street, Lonvon, E.C, 


SONGS FOR CHURCH AND HOME. 


No. 1.—SUN OF MY SOUL, (CtoE). W. Henry Maxrietp, 
Mus. Bac, 


No.2.—O COME, YE WEARY HEARTED, 
CHARLES DARNTON. 


No. 3.—GLORY TO THEE, MY GOD, THIS NIGHT. (C 
to E-flat.) James Lyon. 


ONE SHILLING EACH. 
FLEET STREET, LONDON, E.C. 





(D to G), 


44; 


NEW CHANT, ANTHEM & SERVICE BOOK 
OFFER OF PRIZES. 


In connection with the Bristol Tune Book, the Proprietor 
is about to publish a new CHANT, ANTHEM, AND 
SERVICE BOOK, and would be glad to receive con- 
tributions of original Anthems, Services, Quadruple, 
Single and Double Chants, etc., which would be submitted 
to the musical editor. : 

The Proprietor has pleasure also in offering the followin 
Prizes, viz., 27 7s. for the First, and £4 4g. for the Second 
best original Anthem, and £§ 5s, for the First, and £3 3s. 
for the Second best original Musical Setting of selected 
words. 

Full particulars may be obtained by sending a stamped 
directed envelope to Mr, W. Crorron Hemmons, Publisher 
and Proprietor of the Bristol Tune Book, St.‘ Stephen 





' Street, Bristol. 
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THE NONCONFORMIST 
MUSICAL JOURNAL: 


A MONTHLY RECORD AND REVIEW 


Devoted to the interests of Worship Music in the 
Nonconformist Churches. 


Epitep By E. MINSHALL. 





PUBLISHED THE FIRST OF Vr 
ARLY SuBSC 
THE MONTH, SUBSCRIPTION, 


Price 2d. Post free, 2s, 6d. 


Publishing, and Advertising Offices— » 
« 44, FLEET STREET, LONDON, E.C. 
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Mrs. GRUNDY AND CHukcH Music 
Tue VEHICLE oF Music bes oa a ‘ 
Music AT THE CONGREGATIONAL CuuRCH, LEyToN .,. 
MinistrY OF Music 
PASOING INOTES, «ccc: 5.000), 006! «00 
Tue HANDEL FESTIVAL... po Sas 
NotTINGHAM NonconFormist Cuotr UNION a win 
THe COMPARATIVE POSITION OF THE FREE CHURCH OR- 
GARTBT,<¢) cn tte ttt om ove 
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Congregational Church, Victoria Street, Derby 
Musicat MotToEs pen tet 
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Sraccato NOTES .. 
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All editorial communications should in future 
be addressed to Mr. Minshall at his residence, 20, 
Clifton Crescent, Folkestone, as he has now given 
up the editorial office in London. He will fre- 
quently be in town, and may be seen (by appoint- 
ment) on musical matters as heretofore. 


We regret that we have to postpone our report 
of the Nonconformist Choir Union Festival, as it 
will be held when the July issue of the JouRNAL is 
passing through the press. A full report will 
appear in our next number. We are afraid the 
Choir will be smaller than usual, owing to the 
Jubilee celebrations. It is difficult to many singers 
to get two holidays in one week. Further, it has 
been found very difficult—if not impossible—to get 
accommodation in London over the Sunday at 
anything like a reasonable figure, and this has 
deterred many singers residing at a long distance 
from London from attending the Festival. 


It will be gratifying to all interested in the work 
of the Union to know that during the recent 
rehearsals, Mr. Minshall has very frequently heard 
expressions of thankfulness for the influence the 
Union is exercising on the choirs connected with 
it. Qn all sides it seems the singers have become 





far better readers, and can now attack music they 
would not have thought of attempting a few years 
ago. More expression is likewise put into the 
singing, and the standard is in every respect higher 
than it was. Advantage was taken of the 
conductor’s presence at the Nottingham rehearsal 
to present him with a_ beautifully illuminated 
address from the local Union, numbering nearly 
600 voices, expressing their sense of the good work 
done by the National Union, and the beneficial 
influence it had wrought on the church music of 
the Nonconformist Churches of the town. These 


‘excellent results must be a source of satisfaction 


to the committee and officers of the Union, all of 
whom throw their hearts into the work with so 
much spirit and energy. 


We observe that one of the test pieces for the 
chief choral competition (prize £150) at the 
Festiniog National Eisteddfod in 1898 is Mr. 
Emlyn Evans’ “How Sweet the Moonlight 
Sleeps.” It will be remembered that this part- 
song won the prize offered by the Nonconformist 
Choir Union a few years ago for the best part-song. 
It was found at the time too delicate a work to be 
performed at the Crystal Palace Festival. Asa 
competition piece it is excellent, and no doubt it 
will be heard to perfection at Festiniog. 


A correspondent sends us the following cutting 
from a local paper, describing a new organ recently 
erected in the district :—‘'The organ is built of 
two manuals, and contains a register of twenty 
stops: six on the swell, seven on the great, four 
couples, one tremolant, with two pedals and four 
comparison pedals. ‘The case is of varnished pine, 
and the draw stops of solid ivory. The organ is 
constructed of metal with a speaking front and all 
the latest improvements.” ‘Truly a marvellous in- 
strument. 


Our friends in the Colonies are musically in 
some places ahead of us in the old country. _Par- 


_ ticulars have been sent us of a series of services 


held in Lydiard Street Wesleyan Church, Ballarat, 
Australia, on Palm Sunday, Passion Week, and 
Easter Sunday. Services were held twice on the 
Sundays, as usual, and every evening during Passion 
Week. Amongst the anthems given were “ By 
Babylon’s Wave” (Gounod), “Come unto Him” 
(Gounod), “O Lamb of God” (Gounod), “O 
Saviour of the World” (Goss), besides six others 
from Handel and several smaller compositions. 
Solos were also given at each service. We con- 
gratulate our Colonial friends upon their efficiency 
in musical work. 

To terminate a twenty-four years’ happy appoint- 
ment as organist is a trying ordeal to the strongest 
man. Unhappily it was a fatal effort to Mr. 
William Sumner, of Christ Church, Copse Hill, 
Wimbledon. At the conclusion of the evening 
service on Whit Sunday, the date fixed for Mr. 
Sumner’s retirement, the choir were to sing “ Lord, 
now lettest ‘Thou Thy servant depart in peace.’» 
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The organist gave the chord on the organ, and 
immediately he fell back and expired—indeed a 
pathetic ending to a career. 





Ors. Grundp and Church Music. 


Mrs, GRuNDY is a lady of venerable antiquity, but one 
who bears upon her person very few signs of age. 
Only perhaps for a century or so has Grundy been her 
name, but Grundy has been her nature for time out of 
mind: indeed, her garments are so old-fashioned that 
the fact of having ‘come out of the ark” may well be 
declared of her. And if she came out of the ark, she 
must certainly have gone into it; in other words, we 
should not be far wrong in stating that Mrs. Grundy 
has been in existence as long asthe human race. And 
yet, as I said before, she shows few signs of age. Her 
eyes are as observant, her scent is as keen, her voice 
as loud, her arm as strong, as ever they were. So 
surprisingly active is she that, even if she has to shift 
her lodgings—as the best of people have occasion 
sometimes to do—she furnishes new ones without loss 
of time, and never seems to lack the means of blos- 
soming forth in a new spring bonnet. Mrs. Grundy is 
indeed perpetually youthful. 

To drop metaphor, what is Mrs. Grundy? When 
one asks that deeply interesting question, “ What will 
Mrs, Grundy say?”- what does one mean? Mrs. 
Grundy, I take it, is the incarnation of convention and 
prejudice ; or, to look at her in a more subjective way, 
she represents the bogey of respectability and hum- 
drum, which stands in the way of many good people 
who allow themselves to be scared by it from good 
work they have set their hand to, Mrs. Grundy meets 
us in every department of life. She is queen regnant 
in the social world ; her sway is more or less acknow- 
ledged in political life; and in church matters, I am 
sorry to say, she wields more power than she should 
be allowed to wield. Even in matters of art, where 
she might be presumed not to interfere, she puts her 
spoke in. It was Mrs. Grundy, for instance, who 
scouted the new methods of the pre-Raphaelite school 
in painting, and later those of the impressionists ; it 
was Mrs. Grundy who, in the person of the Zdinburgh 
Review, damned the ballads of Coleridge and Words- 
worth with, “ This will never do,” and, in the person 
of the Quarilerly, gave poor Keats a deadly blow; it 
was Mrs. Grundy who at first refused admiration to 
Beethoven, and kept Wagner too long out of his own; 
in short, it is Mrs. Grundy who is always on the watch 
to catch a genius inventing some new thing in litera- 
ture, art, and music, and then to bring all her batteries 
of scorn and prejudice to defeat his aims. 

In church music, Mrs. Grundy has fairly run riot. 
At the beginning of, and for several years in this 
century, the music of the churches was directed, for the 
most part, by a band of amateur musicians located in 
the gallery, who led the praise with fiddle, flute, clari- 
net, and serpent, and contrived to provide some 
diversion both for themselves and the congregation. 
But whatever harmony may have been in their music, 
there was too frequently discord in their mutual rela- 
tions, and parsons were only too glad, in many cases, 
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to dispense with their services and introduce the organ. 
Instantly Mrs. Grundy, in the shape of old custom, 
wasup in arms. And I confess that in this solitary 
instance I think she had a good deal of right on her 
side, It wasin many respects an unfortunate thing 
when the village church-orchestra was _ banished. 
Previously every able-bodied countryman was able to 
perform in his humble way on some musical instru- 
ment. But when his services were no longer required 
in the church, there was no inducement to practise his 
instrument, he ceased to go to church, and a severe 
blow was struck at musical progress in England. 

England appears to have been ready enough to accept 
the organ, except in one or two Nonconformist denomi- 
nations. But in Scotland it was far otherwise. Since 
John Knox’s time the service had been wont to be led 
by a precentor, and the organ was abhorred as a relic 
of popery. Secessions, disruptions, personal estrange- 
ments, sprang from early attempts to re-introduce the 
organ. One minister declared that an organ should 
only be brought in over his dead body; in another 
case an organ was bought, but for many years stood 
silent, none daring to wake its tones for fear of the 
“session.” Mrs. Grundy, in the shape of presbyterian 
prejudice, declared the organ anathema, and anathema 
it remains in some parts to this day. It is only, I be- 
lieve, about eighty years since the first organ since the 
Reformation was used in Scotland. Every other day 
one hears of a church deciding by a majority of votes 
not to introduce instrumental music. In some churches 
where the organ has been introduced the people will 
not allow voluntaries to be played; in some churches a 
voluntary is allowed before the service, but not after, 
Truly the ways of Mrs. Grundy are wonderful. 

In Scotland, too, Mrs. Grundy had a great deal to say 
when the introduction of hymns was mooted. The 
Scots, be it remarked, had been accustomed, up to 
comparatively few years ago, to use in their service 
nothing but the metrical version of the Psalms, those 
dreary wastes of doggerel, those marvels of queer 
grammar and contortions of language to suit the stiff 
unvarying metre. It was not without a hard struggle, 
much heart-burning, many bitter words, that a leaven 
of hymns, sung to modern tunes, was worked into this 
arid lump. The ground taken was that the ‘“ Psalms 
of David ” were inspired, and that hymns written by 
modern Britons were not. But an advocate for the 
metrical version would be hard put to it to prove that 
the versifiers of the Psalter had inspiration in any 
degree, and, in fact, nothing could be better calculated 
to destroy all the spirit of the original than the traves- 
ties of the modern version. 

The employment of professional singers is another 
subject on which Mrs, Grundy has her word to say. 
Singers, she says, should sing for the love of singing 
and the glory of God; professionalism in the choir is 
destructive of all true worship. As for solos and duets 
sung in church by professionals, they cannot be toler- 
ated. It is useless to argue with Mrs. Grundy ; her 
only argument, behind which she invariably takes 
refuge, is, ‘‘It is not right, because I say it isn’t.” But 
it might be pointed out to her that minister, organist, 

ew-opener, organ-blower are paid for their services 
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then why not professional singers ? Again, to put iton 
alow ground, would not Mrs, Grundy rather pay a 
professional singer to sing in church than have to 
believe that that singer habitually refused to go to 
church, and possibly used his gifts in a less decorous 
way? Mrs. Grundy will answer that the singer ought 
togo to church, whether paid or not; but, as I said, 
Mrs. Grundy cannot argue; it is her misfortune that 
she is always concerning herself with things as they 
ought to be, instead of with things as they are. She 
is hopeless. 

One of the questions on which Mrs. Grundy is most 
vociferous is the question of “innovations” in the 
musical service of the church. What she says is: 
“Let us stick to our hymns and psalms, perhaps one 
chant at each service, but zeves more; an anthem, 
though, personally, I would rather not have an anthem. 
But as for your canticles, your responses, your intoned 
Lord’s Prayer, your seven-fold amen—away with them.” 
She calls the seven-fold amen, in her pretty way, ‘‘ the 
seven devils”; she would rather die than say “Our 
Father” in a musical tone instead of a growl; and if 
the choir venture to sing a note a little beyond her 
range, she straightway shakes her venerable head, shuts 
her lips like a trap, and sets about raising a commotion. 

How should Mrs. Grundy be treated? As I have 
said, to argue with her is useless ; to dety her is some- 
times dangerous ; to let her alone is impossible, because 
she will not let you alone. The only thing to be done, 
as it seems to me, is to smooth her down. Sheis a 
very suspicious old lady ; her scent is so keen that she 
sniffs a heresy where there is none. Then do your 
best to give a sweet savour to your schemes, and, if 
possible, persuade her that they are Hers. This plan 
often fails—the best of plans will fail, do what we 
may—but it may at least be tried. Hasten slowly ; well 
weigh your resources ; change “ What will Mrs, Grundy 
say?” into ‘‘How can linduce Mrs. Grundy to say 
this?” And then, if conciliation and compromise fail, 
you can reflect that you have done your best, and you 
will be entitled to go your own way, and depart with a 
snap of your fingers—“ that for Mrs. Grundy!” 

GEORGE H. ELy. 








The Pebicle of Music. 
By CHARLES W. LANDON. 

THE piano is the instrument of accent, but the organ, 
both reed and pipe, does not easily lend itself to dis- 
tinct accenting. The human voice has to cultivate 
accents, and they have to be cultivated on the violin; 
yet in all music we hear but little real accenting, except 
in the case of the performances of a very small number 
of great artists. There are, literally, thousands of 
pianists, organists, violinists, and vocalists who have 
the technical ability to make acceptable performers, if 
they only knew how to accent and had a conception 
of the art value of accents, The two or three pianists 
that the writer has ever heard who really “captured” 
their audiences were pre-eminent in accenting. 
“Touch” and all the devices of “expression” that 
leave out a marked accent, fail to ‘‘ move ” the hearer. 

The ‘king of instruments ” is not a popular concert 





instrument, except in the hands of a very few artists. 
Why is this? Because only these few have the 
technical skill to make an evident and distinctly felt 
rhythm, together with all else that makes up fine organ 
playing. There are but a very few composers for this 
instrument who mass theic harmonies and control their 
motives and phrase so as to help the performer in 
making the rhythm distinct, The French composers 
are especially skilled in this necessary part of good 
organ writing. But the composer cannot do it all. 
The performer must have a working skill in, and must 
understand the value of staccato and prolongation, the 
rhythmic use of the pedal notes and of accompaniment 
chords, if he makes his organ give out a distinct 
rhythm. As no one can explain to another what he 
himself does not understand, so no one can make 
an organ accent when he himself does not feel the 
rhythmic pulsations strongly within his owa musical 
consciousness. 

The harmonies and the melody may delight the 
performer, but unless he sends out these tones on 
rhythmic beats and pulsations, he can make no one 
else feel them. If the performer would produce 
musical sensations in a listener, he must send his tones 
to him on the wings of rhythm. It is in this sense 
that rhythm is the vehicle of music. The instant that 
the pulsations of the rhythm become indistinct to the 
listener, that instant he ceases to receive musical im- 
pressions, and by the distinctness ot the rhythmic beats 
may be measured the quantity of musical impression 
enjoyed by the auditor. When the performer fails to 
make an easily-felt rhythm, he in the same degree fails 
to make his music felt, enjoyed, or understood. Con- 
trary to a commonly-received idea, rhythm is not the 
lowest element in music, but its highest. Without an 
evident rhythm, music is impossible. Patches and 
daubs of color are not paintings; and undefined, un- 
regulated tones are not music. 

Choirs and choruses often fall short of making a 
favourable and enjoyable impression because there is 
too little pulsation, evident rhythm, and distinctness of 
accent in their singing. Crescendo and diminuendo 
are not rhythm. Choir singers have to learn how to 
unaccent; that is, to sing unaccented parts lightly. 
This is also true with nearly all piano pupils; they 
have to learn how to play the unaccented notes softly. 
The organ, as usually played, tends to make the 
singers it accompanies sing in the same unrhythmic 
manner, This is one reason why rehearsing should be 
done with the piano. And rhythmic pulsation has to 
be one of the particular and ever presented points of 
drill and study. As soon as the piece or passage goes 
without breaking or stopping, then its rhythmic swing 
and pulsations should be brought out with distinct and 
marked beats, together with the right crescendo and 
diminuendo. Clear enunciation, contrast, crisp attack, 
blending, evenly balanced parts, bringing out of all 
melodic phrases in other parts than the soprano, the 
right tempo, and al! else that goes to make up fine 
chorus singing is of little worth unless it is all made of 
value by a broad and sweeping rhythmic beating, an 
ever felt accenting, and distinctly realized pulsation as 
the vehicle of music.— Zhe Elude. 
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Music at the Congregational 
Church, Lepton. 


Our notices during the past few months having 
been devoted to several of the best known churches, 
it is only meet and right that one of the lesser 
lights should now claim our attention by way of 
variety. There aré doubtless many choirs up and 
down the land where excellent work has been pro- 
gressing for several years, but by reason perhaps 
of the smallness of their churches, with possibly an 
attendant modesty, they are often obscured from 
our outward gaze. 

The above-named church, after several years of 
quiet unostentatious labour, has during the past 
few years taken a giant stride forward, no less in 
musical than in other ways, so that we cannot do 
better than cite them as an example of courage and 
Christian enterprise. 

Historically, little can be said of interest to the 
general reader. Up to last autumn it was a small 
gothic chapel seating just over 400 worshippers, with a 
small school-room attached. Recent alterations have 
provided for some 200 additional sittings, together 
with a spacious choir gallery, besides the building 
of a new school-room or lecture hall, capable of 
accommodating an audience of about four hundred 
persons. 

This says much for the energy of the pastor, the 
Rey. Henry Moulson and his gallant band of 
officers. Mr. Moulson did splendid work in 
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henmauibie for ten years prior to his aceapting 
the Leyton pastorate in September, 1893. Origin- 
ally he was brought up in connection with Carr’s 
Lane Chapel, Birmingham, where, under the power- 
ful teaching of the late Dr. Dale, he was unable, in 
spite of having made a start in the world of com- 
merce, to quell an ardent desire to enter the 
ministry. Events have since justly proved the 
wisdom of his choice, and those who know him 
well can fully testify to the all-round excellence of 
his character and his peculiar fitness for under- 
taking the leadership of a church. As a man he 
is one of the best of friends, wise in counsel, 
pleasant in manner, and sound in judgment. Asa 
preacher he possesses a good voice, and his style 
in the pulpit is extremely devout and reverentiel, 
which tends to make his sermons both dignified 
and impressive. 

On coming to Leyton, Mr. Moulson soon dis- 
covered that in the heart of such a large and ever 
increasing population there was an immense field 
of Christian labour opened up to him, and be it 
said to his credit that he has by no means shirked 
it, but rather has thrown himself into it with an 
amount of pluck and enterprise which calls for 
intense admiration. His flock seemed rather 
frightened when, during his first year, he suggested 
raising £500 to build the new school-room ; how- 
ever, the people rallied round him well, and this was 
soon accomplished, and proved an impetus to yet 
greater effort. Up to last September, when the 
enlargement of the church was completed, a sum of 
close upon two thousand pounds had been spent. 
As the congregation is made up of folk far removed 
from millionaires this is certainly a most praise- 
worthy undertaking. 

The first name to be mentioned in the musical 
work of the church must certainly be that of Mr. 
F. P. Brown, whose voluntary work as choirmaster 
during the past eighteen years has been of such 
yeoman’s service to the church. Mr. Brown loved 
his work always, and did it with a good will. Of 
late he has unfortunately been compelled to resign 
owing to change of residence ; still, the good effect 
of his excellent work will doubtless remain in the 
choir for a long time to come. Our portrait 
is that of Mr. S. J. Polkinghorn, the organist of the 
church. He too has served splendidly for close 
upon ten years. A Cornishman by birth, he was 
evidently brought up amidst musical surroundings, 
for he tells us his father gave forty years of musical 
service in their old chapel at home. 

Mr. Polkinghorn is not a professional musician, 
hence his training has not been of a severe nature. 
He has had good natural musical gifts, and has 
picked up his information as opportunities have 
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arisen. He is, however, well able to officiate at his 
organ, and evidently takes abundant interest in his 
work, for we hear he has only been absent from his 
post ome Sunday, other than the usual annual 
holiday, during the whole of the nine and a half 
years he has occupied the position. If there were 
prizes given away for good attendance amongst 
organists we venture to think Mr. Polkinghorn 
would easily take first with honours—such devotion 
to duty as this is seldom heard of! On the retire- 
ment of Mr. Brown a few months ago Mr. Polking- 
horn undertook the entire control of the choir, and 
matters seem to be going most satisfactorily in this 
respect, though the latter modestly observes that 
ifwe are able to speak in any way favourably of 
the choir we must please remember that it is the 


» work of Mr. Brown, who worked so assiduously for 


so many years. 

There are some capital voices in the choir, which 
is composed of thirty-two members; a new recess 
has been provided at the back of the pulpit for 
their accommodation, wherein are placed seats for 
about forty. This arrangement is a great improve- 
ment on the old one, when the choristers were 
placed on either side of the pulpit ; the present tier 
of seats is on a level with the pulpit, which stands 
about three feet from the floor. Considering the 
style of the building a better arrangement could not 
have been devised. 

The organ is rather a peculiar one; it is in 
reality a chamber organ, and was originally built 
by Peter Conacher and Co. for the Hon. Sir F. 
Sargood, a well-known Australian statesman and 
Congregationalist, at a cost of £300. It is very 
diminutive in appearance, and more so now the 
chapel has been enlarged ; there is, however, more 
in it than one would imagine. It contains four 
stops in the great, four in the swell, and one in the 
pedal, also three couplers—442 pipes inall. Up 
to recently it has given great satisfaction, but it is 
now felt that the enlarged building merits a larger 
instrument. 


In the conduct of services 


the musical 
generally, the Leyton choir are well able to hold 
their own with some of our best known churches. 
The Congregational Church Hymnal has been in 
use for some years, the choir being now familiar 
with all the best hymns, chants, and anthems in 


the collection. We have heard their rendering of 
several of the most difficult of the anthems at 
various times during the last year or two, and they 
have always seemed to go easily and well. Those 
we listened to on a recent Sunday were “ Jesu, 
Word of God Incarnate” (Gounod), and “ The 
Radiant Morn” (Woodward), both of which left a 
good impression on our minds as to the excellent 
capabilities of the choir. The hymns are always 





sung heartily and well by the whole congregation, 
and solos are frequently sung at the Sunday even- 
ing services. Of all the musical doings the pastor 
is a strong supporter, and he well understands the 
power of good music in present-day church life, 
consequently he sets a high value upon the excellent 
services done by his musical forces. 

A few Sundays ago the choir gave a rendering of 
Stainer’s Crucifixion after the evening service. It 
was unfortunate, however, that a tremendous 
thunderstorm made it rather difficult undertaking 
for them. We trust these Sunday evening musical 
services will be further developed, and that the 
choir may be enabled to have one every month, as 
is now the custom at many churches, Other 
works, such as Gaul’s Holy City, Ruth, Stainer’s 
Daughter of Jairus,and St. Mary Magda/ene, have 
been rendered on week nights at various times ; 
thus the interest of the choristers is kept alive, and 
the people in the neighbourhood are able to listen 
to some good music at small cost. This is all as 
it should be, and the more of it the better. The 
latter-day custom of singing a vesper hymn at the 
close of the evening service is carried out at 
Leyton, and most impressively too. They are now 
taking a setting of Bruce Steane’s, which is simple 
yet very effective as sung very softly by this 
choir. 

Mr. Moulson is blessed with a fine body of co- 
workers, as may well be imagined by the results 
they have obtained. Not in point of numbers or 
organisation alone has the church been so success- 
ful of late, but spéritually also great advances 
have been made, for we hear of a very large number 
having been received into fellowship during Mr. 
Moulson’s pastorate. We can only rejoice with 
them in such prosperity, and trust that in every 
way their success so far may lead them on to yet 
nobler effort in the future. May their light shine 
out more and more and illumine the souls of the 
many thousands who dwell in this popular metro- 
politan suburb. 

A word to any wealthy friend of the congrega- 
tion! ‘This is a year of good gifts, and the air reeks 
of Jubilee ;'a new organ would be a wonderful 
“spur up ” to the Leyton choristers, and would do 
splendidly for a Jubilee memorial. 








A Worp To MINisters.—‘ Nonconformists are 
wakening up none too soon to the importance of the 
service, It ought to be possible to worship in a Non- 
conformist church and be edified and benefited even 
although there is no sermon. A minister will spend 
an undue proportion of his time in exposition of the 
chapter read, or in intimations or otherwise. The 
result is that he curtails the singing and begins his 
sermons too late.”—‘' Claudius Clear” in Zhe British 
Weekly. 
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Winistry of Music. 
By Rev. LLEWELLYN H. PARSONS. 
An Address delivered at a North London Choral Festival. 


‘* And when the burnt offering began, the song of the 

Lord began also with the trumpets.” —2 CHRON, xxix. 27. 
A GREAT national festival—a great national Sabbath. 
The state has become a Church—the population a 
congregation. King, high officers of State, priests, 
Levites, people, are simply worshippers, participants 
in a great ordinance of consecration. ‘And when 
the burnt offering began, the song of the Lord began 
with the trumpets and instruments.” That—the union 
of song and trumpet—union of choir and congre- 
gation—shows the character of the Festival, and sets 
the standard for all worship in and out of the House 
of God. The point I am anxious to make paramount 
is this, viz., the significant association of song and 
sacrifice. Song expresses the meaning of sacrifice, and 
sacrifice the true spirit of song. Song, the inspiration 
of sacrifice—sacrifice, the inspiration of song. Consider 
then, song and trumpet, or, using one word instead of 
two, music as the voice of the sacrificial temper, and 
the minister of God and man. 

The world is full of music, because it is full of God. 
There is music in woods, and stones, and metals. 
Occasionally you come across a person who cannot sing 
a note, and cannot distinguish the ‘‘Old Hundredth” 
from “Rule Britannia,” but if he cannot sing, he can 
talk tenderly to his children—there is music even there. 
The world is as full of it as of light, Melody is light— 
harmony, sunlight. The ploughboy whistles as he 
follows the plough, and the mother hums a favourite 
tune as she sits over her work, and the child sings at 
the top of its voice as it rushes along to meet a friend, 
and the waggoner—I heard him the other day whistling 
the old Sunday School tune to “ There is a happy land,” 
as his waggon went lumbering on. The Irishman loves 
his harp, and wonderful though it seems to barbarian 
Saxons, the Scotchman loves the bagpipes. God 
created music. The world is full of it, because full of 
God. 

What a wonderful book the Bible is for music! In 
the very heart of the book there is a Psalter. It 
begins in the first Psalm with the exaltation of charac- 
ter; it ends in the hundred and fiftieth with the exalta- 
tion of God, because God is perfect holiness, and per- 
fect holiness is God. This Book of Psalms, from the 
first grave bass melody to its last grand chorus, throbs 
with feeling—all human experiences are here, 

This great Psalter is the hymn book of the human 
heart—a priceless inheritance. Why, brethren, the 
religion we hold is the only one that binds up a revela- 
tion of man with a revelation of God—the only one that 
binds up a Psalter with its laws—the only one that 
unites sacrifice and song—ministry and music in the 
one will of God. This Passover, with its wonderful as- 
sociation of song and sacrifice—with choir and orches- 
tra, priests and congregation—all forming one body of 
worshippers, and all joining in one act of worship, 
is an object lesson in which the great twin truths of 
spirit and expression are pictured and explained. 
Song expresses the meaning of sacrifice. ‘When the 





burnt offering began, the song began in the house of 
the Lord.” 

Sacrifice expresses the true spirit of song. The 
burnt offering meant thankful self-dedication, and that/ 
is what all true song means. This is a day of thanks. 
giving. We have come hither with season enough for 
gratitude, even though we were unthankful. The 
shadow of God's presence has defended our homes and 
us—His bounty has spread our tables, and filled ou 
barns—His favour has broken the dulness of our com. 
mercial life with flashes of pleasure, and dreams of 
better days. He has given us power to extract enjoy. 
ment out of the society of children, and the business of 
life, and the fellowship of friends, and the sweets of 
good books, and delicious solitude. We have been 
permitted to survive our sins—our spiritual infidelity— 
our spiritual barrenness. We have given God ou 
leavings, but He has loaded us with benefits. We have 
tired Him with our mumbled graces, and stereotyped 
prayer, and mechanical orthodoxy, and yet He has met 
us every morning with a fresh blessing warm from His 
heart. We have betrayed His confidence, but He goes 
on trusting us. We have broken the “ royal law of 
liberty,” but He has not put us under prison restraint. 
We have abused His memorial feast—made it hardly 
more than a passing glance at His portrait—yet He 
will come again, saying, ‘ Take eat, this is My body; 
drink ye, this is My blood—this do in remembrance of 
Me.” We have within the compass of last week's 
history, an unanswerable argument for burnt offering— 
thankfulness that cannot content itself with subjective 
purpose, but must find an outlet in the song that is 
service, and the service that is song. 

To-day you hold your Choir Festival. Your choir 
represents the marriage of feeling and expression, Let 
us grasp the principle that in all departments of Chris- 
tian living, only two conditions are open—ministry ot 
mimicry, the genuine or counterfeit. 

Parenthood comes under one head or the other, 
Mothers who are nothing more than good housekeepers, 
and fathers nothing more than skilled breadwinners, 
mimic the high pastorate of the home. Parenthood that 
has no Divine daughterhood or sonship in it—parent- 
hood that does not bring the fine air of Christian 
motive, Christian standard, Christian heroism into the 
lives of children, is dwarfed and huckstering. It is 
mimicry—not ministry. 

Business life that is all foreground—that stands 
garish and coarse in secularity of conception—has no 
background of lofty stewardship, no reserve of the 
wisdom that makes ‘friends of the mammon of un 
righteousness,” nothing beyond the scraping together 


of gold, that is the prostitution of the commercial 
instinct—the misuse of the principle of exchange—the 
a 






















miscalculation of values. True commerce is ministry— 
the false, a mere caricature. 

Preaching that spends its strength on controversy, 
and a mere jingle-jangle of questions—preaching that 
cares more for elocution than inspiration from ot 
high—preaching that soars into metaphysical region 
where men cannot live and grow strong in the Lord- 
preaching that does not throb with an honest man’ 
life—well, it is mimicry rather than ministry. 
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_THINE HEART .”by ARTHUR BERRIDGE. 1124 
3. HOLIEST! BREATHE AN EVE-= 
NING BLESSING"by Frank MAITLAND 49 
a."ROCK OF AGES"; Cus Buxton Gronpy 1444 
5.“O BE JOYFUL IN GOD?” by W.HENRY | 
MAXFIELD. Mas. Bac. 14/24 
6.“FEAR NOT,O LAND?’ (Prize Harvest 
Anthem) By ARTHUR BERRIDGE. 1124 
7. HOLY, HOLY, HOLY?’ss W. wricut. 1424 
8."THERE WERE SHEPHERDS’ 
(Prize Christmas Anthem.) By W. WRIGHT. 1124 | 
9.‘HE IS RISEN.” (Prize Easter Anthem.) 
By J.P. ATTWATER. 14/24 . 
10.0 LORD, I WILL PRAISE THEE.’ 
(Prize Anthem.) By ORLANDO A.MANSFIELD,M.D.14/24 
41.‘BECAUSE THE LORD THY GOD” 
Prize Harvest Anthem.) By W.HENRY MAXFIELD,MB. 4444 
12.“ALL HAIL THE POWER OF JE- 
SU’S NAME PiizeAnthem)ByERNESTHSMITH, ERGO. 
183. BENEDICITE OMNIA OPERA Prize 
Setting.)By GEORGE H.ELY, B.A. 14/24 
4a. LET US NOW GO EVEN UNTO 
BETHLEHEM.(Christmas Anthem.) By 
BRUCE STEANE. 144 
18. CHRIST IS RISEN. (Prize Easter 
Anthem.) By JAMES Lyon. 4424 
16. SAVIOUR, BLESSED SAVIOUR By 
ERNEST H. SMITH.FRC.0. 24 
17. THREE INTROITS By ERNEST H. 
‘SMITH & E.MINSHALL. 14/24 
18. LET THE EARTH BRING FORTH 
GRASS By ARTHUR BERRIDGE. 24 
19. MARCH ON,MARCH ON, YE SOL- 
DIERS TRUE ByC.DarnTon. 24 
20. PRAISE YE THE LORD (Festival 
Anthem By ERNEST H.SMITH.FR.C.O. 24 














tional Setting) A.W. FLETCHER. 1144 
22 ASSIST US MERCIFULLY O 
LORD..G.Rayeica Vicars. 1424 
23.PRAISE THE LORD, O JERU: 
SALEM. C.DARNTON. 24 
24.BEHOLD I BRING YOU GOOD 
TIDINGS. ARTHUR BERRIDGE. 24 
25.WHOIS THIS SO WEAK AND 
HELPLESS? E.MINSHALL. 24 
26.REJOICE IN THE LORD. 
ARTHUR BERRIDGE. 24 
27.FORWARD BE OUR WATCH: 
WORD. (Choral March |W. H.MAXFIELD. 24 
28.THE ROSEATE HUES OF | 
EARLY DAWN. Bruce STEANE. 24 


29.THE GLORY OF THE LORD. 
(Harvest or General) C.DARNTON. 24 


(TO BE CONTINUED) 
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“The glory of the Lord.” 


For Harvest or general use. 


Prize Anthem. 
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POPULAR HYMNS SET TO FESTIVAL MUSIC. 
By E. MINSHALL. 


We. 2. “Bebiiers OF Gawtet, Anteel””.. wt cee cw ccce -. Sixth Edition, 2d. 
No. 2. “The Son of God goes forth to War.”............e00. Third Edition, 2d. 
Ne. 3. "AT Giery, Land, abd Memeer.” ... . oc wee cccccccvccss Fifth Edition, 1*/, d, 
No. 4. “Brightly Gleams our Banner.” ...............0e. .. Third Edition, 2d. 
No. 5. “Stand up, stand up for Jesus.”.............cceeee 2d. 

No. 6. “I heard the Voice of Jesus say.” .............000. (Sol-Fa, 1d.) 2d. 








SEVENFOLD AMEN. 
By W. HENRY MAXFIELD, Mus, Bac, BY JAMES LYON. 


Printed on Thick Cards. 
Printed on Thick Oards, in both Notations. 
PRICE ONE PENNY. PRICE ONE PENNY. 


VESPER TUNE. 


(Prize Composition.) 





Prize Anthem: “O SING TO THE LORD A NEW SONG.” 
By MATTHEW KINGSTON. 


15 PAGES, PRICE 6d. . 
This anthem contains a Chorus, Soprano Solo, Quartett, Tenor Solo, and Final Fugal Chorus. 
Admirably adapted for a Festival Service or Sacred Concert. 





SONGS FOR CHURCH AND HOME. 


ONE SHILLING EACH. 
No, 1.—SUN OF MY SOUL. W. HENRY MAXFIELD, Mus. Bac. 
No, 2,—O COME YE WEARY HEARTED. CHARLES DARNTON. 
No. 3.—GLORY TO THEE MY GOD THIS NIGHT. James Lyon. 





THE ORGANIST’S MAGAZINE OF VOLUNTARIES. 
A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE, 
Edited by E. MINSHALL. 

Published on the First of every Alternate Month. Subscription: 6/6 per Annum, post free. 
Single numbers One shilling and sixpence each, 

Vol. I containing 20 pieces (96 pages) handsomely bound in cloth. Price 13/6. 

Vol. Il containing 25 pieces. Price 13/6. 


——[——S——==—=—— 


=== WODERN ORGAN WSC, Se = 


A Publication of Pieces in various styles. 
PRICE 3 NETT EACH NUMBER, CONTAINING 3 PIECES. 


PRESS OPINIONS. “Likely to be a welcome addition to the organist’s library.”— Liverpool Daily Post. “Will 
constitute a valuable volume of organ music.”— Leicester Chronicle. ‘Will doubtless find favour with many organists.” 
Liverpool Mercury. “The two most recent numbers show no signs of falling off in this useful series."— Daily News 
“Admirable.” — Musical Standard. . 
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Hearing that is selfish, and condemns all z¢ cannot 
enjoy—hearing that is frivolous, and can digest nothing 
stronger than a gelatinous anecdote—hearing that is 
formal, and full of the spirit of rejection—all this, 
though a man pray for three minutes in his hat, or sit 
in his pew without once looking at his watch—all this 
is mimicry, not ministry. 

And then, all music that is played or sung to please 
personal vanity, without regard to its essential quality, 
without pains in the rendering, without regard to time- 
liness, without regard to behaviour—well, all such 
music is profane, all such conduct robs the exercise of 
all possible ministry, and degrades it to the level of a 
vulgar mimicry. 

My friends, we are to be znisters, not mimics, Our 
Lord said, ‘I am amongst you as one that serveth.” 
“Whoso will be chief amongst you, let him be your 
minister,” Angels are ministers. ‘Bless the Lord all 
ye His hosts, ye ministers of His that do His pleasure.” 
Manhood means mznistry—discipleship means minisiry 
—likeness to Christ shines out in ministry. Pharisees 
were mimics, but never mnisters. 

Music came from God to be a Minister to men, and 
continually it fulfils its vocation. We make merry at 
the expense of the German bands, whose members 
never seem to tune their instruments, but the streets 
have their pathos as well as tragedy. Look at the 
Italian organ-grinder (often born in England). He 
begins to play—what happens? Why, from far and 
near the children gather about the performer, and, with 
faces bright, as if the world had no trouble in it, dance 
and laugh, and make old folks young again. There a 
mother comes to the window, and holds up the babe 
who has been crying for half the day, and, as it hears 
the tinkling sounds, it forgets its teeth, and crows at 
the music. Inside that house two lads were fighting, 
but when the music came they forgot their murderous 
intentions, and scampered out to join the fun. Look 
at that old man leaning against the corner of a house, 
and that storm-faced woman, with arms akimbo, stand- 
ing at the bottom of a court. The music.is up to the 
level of their culture, and as now a comic song, then 
“The Marseillaise,” ‘‘The Lost Chord,” and “ Home, 
Sweet Home,” each in turn is reeled off, you cannot 
help seeing in the music a ministry. It irons out 
wrinkles of care, wakes helpful memories, and for a 
few minutes lifts them above the dulness of common- 
place drudgery. Why, my cultured friend, even you 
are not insensible to the ministry of the street organ. 
You are walking along moodily, when suddenly an 
organ strikes up a lively waltz or a march, and in- 
stinctively you brisk up and begin to step tothe music, 
and you feel detéer. It was a ministry. Who can tell 
the good music does in the homes of the people? Two 
things I love to see in English homes—flowers and 
instruments of music. By all means teach children 
music in their schools. How much we should miss 
it in the House of God! If in any place and relation- 
ship it should realize its loftiest functions, it is in the 
service of religion. In the Church music is first a 
ministry, and then an art; the musician is first a 
minister, and then a performer. In the House of God 
music which is simply tone rendered with technical 











faultlessness, is mere mimicry—when it is spirit 
speaking to spirit, the voice of the heart, it is »cm7stry. 

In the service of God, song must absorb the spirit 
of sacrifice. “When the burnt offering began, the 
song of the Lord began”—the song that catches the 
spirit of sacrifice will be emphatically the highest class 
of music—'‘ The Song of the Lord.” Oh, bring your 
best music to the House of God. 

Best—what zs dest music—that which is intricate and 
difficult—that which only musical experts can appre- 
ciate? No—not for the House of God. Happily 
there is music of high degree which is simple enough 
for children, and devout enough to help the worship of 
a congregation. My friends, the truth is that before 
God everything must be judged by its relation to man’s 
good. ‘The Sabbath was made for man, not man for 
the Sabbath.” The Bible was made for man, not man 
for the Bible. The Sanctuary was made for man, not 
man for the Sanctuary. Christ Himself says, “The 
Son of man came not to be ministered unto, but to 
minister.” Preachers are made for men, not men for 
preachers. Organs and choirs are made for congrega- 
tions, not congregations for organs and choirs. That 
choir sings best which does most good. A little child 
singing a sweet little hymn with absorbed enjoyment, 
will fetch a lump to your throat, when the strains of a 
skilled vocalist will not move you. I have heard a 
congregation of working men sing a hymn to “St. 
Peter” with a volume and heart that fetched tears to 
my eyes. That music is best which most lifts those 
who hear or join it out of themselves, and brightens— 
softens —purifies. 

There is a place for all types of music in the service 
of God. Roomin the ministry of music in God’s House 
for the thundrous chorus, and the sweet melodic air. 
Room for the stately chorale and the florid cantata. 
Room for Gounod and Dykes, Lowell Mason, and 
Root—Barnby and Smart—Sullivan and Ira Sankey. 
Room for anthems and~chants ancient as the ‘Te 
Deum ”—room for tunes like ‘ Vox Angelica,” and the 
“Endless Alleluia” —room for ‘“ Rockingham,” and 
“St. Ann,” and “Rousseau’s Dream,” and “ Hold the 
Fort ”"—room for anything that can absorb the spirit of 
a sacrifice, and prove itself a ministry. Choirs exist 
for ministry. 

My friends of this great choir—leaders of song in 
the House of the Lord—may God lay His sovereign 
hand upon every one of you, and claim your gifts for 
Himself. May He ordain you to the priesthood ot 
song, that song may be the morning and evening sacrifice 
in the House of God. How helpful to the worship of 
God a body of men and women must be whose love 
decides the Christian proprieties. The ideal organist is 
a man who makes his organ God's servant, and himself 
a reverent, intelligent, sympathetic interpreter of truth. 
The ideal chorister does the same. For myself, I 
recognise no distinction between congregation and 
choir. Pastor and church are one brotherhood, Con- 
gregation and choir ought to be of one blood. Ministry 
in choir to congregation, and in congregation to choir. 
No vanity in the choir—no cynicism in congregation. 
No congregation has a right to be late for worship, nor 
has any chorister. No congregation has the right to be 
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undevout in prayer, nor has any chorister, not even to 
find the next hymn. No congregation has the right to 
read Bible, or newspaper, or Z7¢-dc/s during sermon, 
nor has any chorister, No congregation has the right 
to talk or laugh or pass notes during the solemn hour of 
worship, nor has any chorister. No congregation has the 
right to speak scornfully of a chorale--no chorister to 
despise ‘‘Sankey’s Hymns.” What is wrong for one is 
wrong for all. Where sacrifice and song are one, choir 
and congregation will be one in reverence—one in 
mutual appreciation—one in sympathy of aim, and one 
in earnestness and enthusiasm, and the love that does 
all for Christ. 

When Jenny Lind sang to a hundred negroes, and 
sang more divinely than before kings, there were some 
who remonstrated with her for spending such skill on 
them, but she said, “I love my art too well to dis- 
honour it by carelessness, besides which it seems to me 
perfectly beautiful to be able to make such poor crea- 
tures so happy with one’s voice.” What a fine blending 
of the spirit of sacrifice and song! Haydn considered 
his powers as gifts straight from God, and constantly 
prefaced his works with the words “In the name of 
the Lord,” or “ Glory to God alone,” and ended every 
one with the words “Praise the Lord.” David said, 
“T will not offer to the Lord of that which costs me 
nothing,” and Jesus Christ went to Mount Olivet to die 
with the Hebrew ‘‘ Hallelujah” on His lips. ‘When 
the burnt offering began, the song of the Lord began.” 
This is a day of memorial and oblation. It is the 
Festival of the Choirs. It is the solemn reconsecration 
of the leaders of song to God’s service in the House of 
the Lord. May the spirit of Calvary reign in choir 
and congregation—may the spirit of the world’s Chief 
Minister fill every home, and fire every chorister—may 
the songs of the Sanctuary in choir and congregation 
be so purged from all infirmity and sin, and so filled 
with holy love and sacrifice, that the Lord coming into 
His own House could “ joy over us with singing,” and 
accept all our songs as “ Songs of the Lord.” 


Passing Motes. 





SomE time ago Mr. Andrew Lang had an article in 
one of the magazines in which he made confession as 
to the number of first-class books he had been unable 
to persevere with to the end. The confession came 
as a consolation to one who has twice stuck in ‘Don 
Quixote,” and has still to exhaust the essays of Lord 
Bacon. Nor is it only in the department of general 
literature that one has occasionally to confess himself 
stranded. It is my good fortune to have on my shelves 
a copy of Spitta’s monumental “Life of Bach,” but, 
alas! I have never yet been able to get through it. 
Therefore do I welcome such a monograph as that of 
Mr. Sedley Taylor, who rightly remarks in his preface 
that there will be plenty of people willing to learn from 
his fifty-two pages what they will not seek in Spitta’s 
eighteen hundred. Mr. Taylor looks at Bach specially 


as a-church musician, and in this character he brings 





It should be | 


the composer very vividly before us. 


some comfort to us, the present race of organists, to 
know that the good Sebastian was not free from the 
trials that sometimes beset us. Bach's difficulties began 
indeed very early. At Arnstadt the minutes still bear 
witness that “the organist at the New Church, Bach, 
had asked leave for four weeks, but had remained away 
fully four times as long.” Requested to explain his 
conduct, the transgressor simply “hoped the organ. 
playing had meantime been performed by the person 
whom he had provided in such a manner that no com. 
plaint could be made of it.” Evidently there was less 
to be complained of in the deputy than in Sebastian 
himself; for these same minutes go on to “lay to 
Bach’s account that he has hitherto in playing the 
choral made many strange variations and introduced 
many extraneous notes, so that the congregation were 
confounded thereat.” In future, he was, ‘when he 
wanted to bring in a chromatic note, to hold it, and not 
go on too quickly to another, and ¢hat—as he had been in 
the habit of doing—even a note foreign to the harmony.” 
Just fancy Bach being dictated to in this way by a set 
of men who were probably as musical as the Yarmouth 
Guardians,who the other day declared against Sullivan’s 
Jubiiee hymn because it was only written in one flat ! 


As a matter of fact, Bach does not seem to have 
vexed himself greatly over the orders of his ecclesias- 
tical superiors. When he was told that he played too 
long interludes, he immediately went to the other 
extreme and played too short ones! He neglected to 
practise with the choir boys, and when the Consistory 
asked him to say within a week whether he would do 
the work himself or have a choirmaster appointed to 
do it, he took no notice whatever. Eight months 
elapsed and he was summoned for his neglect to 
answer the question, the Consistory remarking that as 
long as he was not too proud to take the church's pay, 
he ought not to be too proud to do its work. But even 
this did not produce a reply, and the matter ended with 
the ending of Bach’s engagement. At Leipzig, in 1727, 
he gets into conflict with one of his clergymen over the 
question whether it appertained to the cantor or to 
the preacher to choose the chorals which were 
to be sung; while later on he is the central figure of a 
first-class quarrel which raged for nearly two years in 
connection with certain details of the church service. 
Thus do we see the grim, combative side of Bach’s 
character. With his choir of course he had his occa- 
sional difficulties too. One of his boys made some 
complaint about him. The Consistory “thereupon 
brought to the lad’s recollection that on the preceding 
Sunday he had himself [note what the “himself” in- 
volves] gone out to a wine-shop during the sermon.” 
At a rehearsal, when his deputy at the organ was not 
doing so well as he thought he should do, the composer 
tore the wig from his head and threw it at the offender 
with the remark that he had better have become a 
cobbler. And so on. Bach, it appears, was not, as 
musicians are apt to be, vain of his own powers. At 
any rate he disliked flattery. Some ene having much 
belauded his wonderful dexterity on the organ, he 
replied: “There is nothing wonderful in that; you 
have only to hit the right notes at the right time, and 
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) the instrument plays of itself.” Not bad, is it, for 
» Bach ? 


Mr. Krehbiel, in the book noticed last month, derives 


© much fun from the musical mistakes of the essayists, 
) the poets, and the novelists, Thus he reminds us how 


Tennyson makes certain dancers dance “in tune”; 


> how Mrs. Beecher Stowe’s pianist plays with “an airy 


and bird-like touch” ; how Charles Lamb declares he 


could not distinguish between a soprano and a tenor, 


and could only contrive to guess at the ‘thorough 
bass ” from its being ‘‘supereminently harsh and dis- 
agreeable.” One author plays the symphonies of 
Beethoven on a violoncello; another speaks of a 
German fiddler executing a sonata for violin and con- 
tralto, Ouida has a romantic creature who spends 
hours at the organ “playing the grand old Masses of 
Mendelssohn ”; while Mr, Brander Matthews, not to 
be outdone, sets a character to play the “ Moonlight 
Concerto.” Most of us have read a good deal lately 


| about this kind of thing; but for my part I find these 


musical mistakes of our authors a constant source of 
combined wonder and amusement, and I am always 
pleased to add to my examples. Mr. Krehbiel is rather 


| hard upon that extraordinary rhapsodist, the Rev, 


Hugh Reginald Haweis, whose ‘“ Music and Morals” 
used to be the delight of the dilettante. Mr. Haweis 
once heard Ernst on the violin. He still sees the 
virtuoso’s instrument occasionally, but he never hears 


it except : 


In the night, under the stars, when the moon is low, 


» and I see the dark ridges of the clover hills, and rabbits 


and hares, black against the paler sky, pausing to feed or 


| crouching to listen to the voices of the night, 


When I first read this passage I was concerned about 
Mr. Haweis catching. a chill. Mr. Krehbiel, on the 
other hand, is concerned about his sanity. 


What a fuss has been made over the proposal to 
make the teaching of the staff notation compulsory in 
the elementary schools! The circumstance is cer- 
tainly to be deplored that a very large number of young 
people never get beyond the sol-fa notation; but, on 
the other hand, it is better that people should learn to 
sing by any notation, even if it were by a notation of 
Greek characters, than that they should not sing at all. 
Now, I take the view that it is impossible to teach the 
staff notation to juveniles with the same ease and with 
the same result that the sol-fa is taught. You can get 
a youngster to sing from the letter notation in ten 
minutes what it would take you perhaps ten hours to 
teach him to sing from the staff. I have heard the 
treble and alto parts of Zhe Messiah done in an ex- 
cellent way by School Board children singing from 
sol-fa. Such a thing is impossible—at least, so far as 
1 know, it has never been done—by the staff. And 
this question of the difficulty of teaching the staff is 
greatly increased by the want of time for teaching it 
effectively. The school curriculum is already “ burst- 
ing with subjects,” as one teacher not very elegantly 
puts it. The time devoted to music is just enough to 
enable the teacher to do something with sol-fa. If he 
were compelled, as has been proposed, to teach the 
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staff in the same time, he would do next to nothing at 
all. 


Of course I hold, and hold very strongly, that the 
staff notation ought to be taught at some stage of the 
school curriculum, Sol-fa is not the notation of the 
world ; it is not the notation in which the great litera- 
ture of music is written. You cannot go to Berlin or 
St, Petersburg and sing in a church choir from sol-fa, 
To teach only a notation that is nothing more than a 
British institution, a notation which, moreover, is 
absolutely useless for the instrumentalist, is the 
apotheosis of absurdity. At the same time, I do not 
believe that the ordinary conditions of school life and 
work will permit of a hard and fast line being drawn 
in the matter of teaching the staff. The conditions are 
so different in different schools. The children of the 
very poor cannot take the staff at the same stage as the 
children of the middle and better classes ; it may be a 
question in some cases whether they can take it at all. 
Nor must one forget the smaller schools and the country 
schools, where there are no visiting music masters, 
and where the ordinary school staff is quite unequal to 
the demands of the old notation. At the most I think 
it possible to do no more than excourage the teaching 
of the staff. ‘That, perhaps, might be done by means 
of an extra grant, And yetthere is some danger here 
too, If a teacher under one Board secures an extra 
grant for staff, the teacher under a neighbouring Board, 
whose conditions of work may not be so favourable, 
will probably be told by his Board that he must earn 
the extra grant too, In effect this would be com- 
pulsion as surely as if the teacher were working 
under an Act framed by the Education Department, 

J. CurHBeRT HADDEN, 








THE HANDEL FESTIVAL. 


THE Handel Festival, held on the 14th, 16th, and 18th 
of June, was musically a great success, but the atten- 
dance—owing no doubt to the Jubilee—was much 
below the average. 

The chorus was a very fine one, the basses being 
exceptionally good. The weakest part was the 
sopranos, who seemed over-weighted. The band was 
excellent in every respect. Mr. Hedgecock at the 
organ rendered valuable help, while Mr. Manns as 
conductor was as capable as ever. 

The Messiah was given on the Monday, and /srae/ in 
Egypt on the Friday, both going steadily and with great 
effect. The Selection day is perhaps the most popu- 
lar of the three, as more variety is given in the pro- 
gramme, and the engagement of so many “star” 
artistes at one concert is rare. To hear Albani, Nordica, 
Ella Russell, Clara Butt, Edward Lloyd, Barton, 
McGuckin, Santley, and Andrew Black at one sitting 
is indeed a treat, Probably Miss Butt created the most 
impression, especially in her rendering of Lascia 
Chio Pianga. But Albani for her singing of ‘ Sweet 
Bird,” Nordica for “ Let the Bright Seraphim,” Lloyd for 
“Love in her eyes sits playing,” and Santley for “O 
ruddier than a cherry,” were received with great 
applause. 

Of the choral pieces, ‘‘ Wretched Lovers” was as 
popular as ever, but “ Zadok the Priest,” “ The mighty 
Power in whom we trust,” “Immortal Lord of Earth 
and Skies,” were grandly given and greatly impressed 
the audience, 
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NOTTINGHAM NONCONFORMIST CHOIR 
UNION, 


Tus flourishing union is again doing excellent work. 
A supplemental book has been prepared containing 
four anthems, which are used with the Festival Book in 
the church services that are held periodically in various 
parts of the town on Sunday afternoons. On the 19th 
and 2oth ult. a grand Jubilee Festival was held in the 
Mechanics’ Hall, On the Saturday evening an excellent 
concert was given, and on the Sunday afternoon a 
sacred selection was rendered, both under the able 
conductorship of Mr. John Adcock. Mr. Chas. Lymn 
was at the organ, and Mr. J. C. Clements at the piano. 
The soloists were Miss Honeybone, Miss E, M. Farrow, 
Mr, Joseph Turner, Mr. Henry Hunt, and Mr. E. S. 
Waring. Violin solos were given by Mr. G. F. 
Johnson. 

The rehearsal for the Crystal Palace Festival was 
held by Mr. Minshall on May 24th, when the music was 
excellently rendered. During the proceedings Mr. 
Councillor Manning, vice-president, presented Mr. 
Minshall with an illuminated address as a token of the 
appreciation of the singers of the useful work done by 
the Nonconformist Choir Union, and as a token of the 
pleasure of his annual visit to them. Mr. Manning, in 
a most kindly speech, referred to the improvement of 
the church music heard in the Nonconformist churches 
of the town since the formation of the Union. Mr, 
John Adcock, the well-known conductor who drills 
the choir so efficiently, also spoke. Mr. Minshall 
thanked the members very heartily for this totally 
unexpected gift, which would always be a reminder 
to him of many happy and successful rehearsals in 
Nottingham. 





PRESENTATION TO MEssrs. DAVIS AND LYMN. 


For some considerable time the members have felt 
that something should be done in the way of recognising 
the services rendered for the past three years by the 
hon. sec., Mr. John Davis, and the hon, organist, Mr, 
Charles Lymn. On more than one occasion honor- 
ariums had been offered to, but refused by, these two 
gentlemen, and last November it was arranged that a 
subscription list should be opened for the purpose of 
purchasing some suitable tokens of appreciation. The 
idea was most enthusiastically received, and Messrs. 
W. Fisher and O. J. Lowe took charge of the arrange- 
merts. The result of their efforts was in every way 
satisfactory, and on the evening of the 15th ult., during 
the weekly rehearsal, the two officers in question were 
each presented with a handsome timepiece of the value 
of £15. In anticipation of the interesting event there 
was a large attendance, including Alderman Browns- 
wood, president, Councillor KE. L. Manning, vice- 
president, Mr. John Adcock, conductor, and Messrs. 
J. F. Blasdale, W. Fisher, H. Hunt, A. C, A. Myers, 
and John Wardle, members of committee. 

Mr. FisHER having read the subscription list, the 
chairman (Ald. Brownswood) called upon Councillor 
Manning to supplement Mr. Fisher’s remarks. 

Councillor MANNING said he felt in somewhat of a 
difficulty, as he was afraid he could not add anything 
to Mr. Fisher's remarks. He only knew they all re- 
garded their friends, Mr. Davis and Mr. Lymn 
with feelings of the highest regard and esteem 
(applause), and they felt that they would like to present 
to them some little token of that regard and esteem— 
some little memorial of the appreciation in which their 
services were held. Those of them who occupied the 
position of choirmasters knew of the infinite time and 
trouble Mr. Davis had spent to make the Nottingham 
Union a success, and he (the speaker) might say that he 
knew Mr. Minshall highly appreciated his services (ap- 
plause), for when that gentleman was down at Notting- 
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ham he was warm inthe extreme in regard to the services 
Mr. Davis had rendered. As for Mr. Lymn’s work—well, 
they all knew how admirably he performed it (applause), 
The duties of an accompanist were not easy ones ; one 
had to be there punctually, to work hard, to follow the 
conductor, to go forward or turn back as he might bid, 
They all knew how well Mr. Lymn had filled the post 
(applause), and, speaking personally, he (Mr. Manning) 
could say that the three years during which he had 
been associated with Messrs. Davis, Lymn, and Adcock 
had been years which had given him very deep pleasure 
(applause). 

The CHAIRMAN heartily endorsed all that Mr. Man. 
ning had said. Most of the time during which he had 
had the honour of being President of the Nottingham 
Union Messrs. Davis and Lymn had been secretary 
and organist respectively, and he could bear testimony 
to the skill and zeal with which they had discharged 
their duties, The Union was, indeed, extremely fortu- 
nate in regard to its officers, and he looked forward in 
the near future to it being the very first musical society 
in the town, It was rapidly coming to the front rank 
(applause), and when that success was achieved it 
would be almost altogether owing to the skill, zeal, 
and devotion of its officers (loud applause). 

The presentations having been formally made, 

The CHAIRMAN said that Mr. Davis did not require 
a clock to make him punctual, but when it struck it 
would remind him how he had won the esteem of the 
society. They greatly appreciated his services, and 
trusted he would have a long life to make full use of 
the gift. All he had said to Mr. Davis would apply 
equally to Mr. Lymn. It was no use piling on eulo- 
gistic praises to Mr. Lymn, for he lived in their hearts, 
and he knew how they appreciated his services. He 
might mention that Mr. Lymn had been invited by the 
London Union to give a recital on the great organ at 
the Crystal Palace on the evening of the 26th inst. 
(Applause.) 

Mr. Davis, in a characteristic speech, thanked them 
from the bottom of his heart. He could not say that 
they had taken him by surprise, for as a matter of 
fact he knew about this so far back as last November. 
He had thus had plenty of time to prepare a_ nice 
speech to thank them (laughter), but unfortunately 
that speech had gone clean out of his head, and he 
hadn't the faintest idea of what he wanted to say 
(laughter). As they knew, he had refused to accept 
any remuneration for his services, but when they had 
subscribed privately to buy him that handsome pre- 
sent—well, he had not the heart to refuse it. Without 
being egotistical, he could say that he had worked 
hard, and if he was able to serve them for another 
three years, he hoped they would present him with a 
suite of furniture (much laughter). It was not so much 
the clock, though he valued it highly and would trea- 
sure it as long as he lived; what he felt most 
was the kindness and help he had received from the 
members. Of course, sometimes he got out of 
patience with them. For instance, the tenors that 
night had been shocking (great laughter), but he had 
never asked in vain when he wanted their assistance 
for any musical service. Again he thanked them most 
sincerely. (Applause.) 

Mr. Lymn said he would not take up valuable time 
by trying to thank them in words. They knew what 
he felt, and he could only say that each year they 
elected him to the post of organist he would en- 
deavour to serve them better than inthe past. (Ap- 
plause.) 

Mr. Apcock proposed a vote of thanks to the 
Chairman, bearing eloquent testimony to the value of 
his services. If the society was fortunate in its 
officers, it was more than fortunate in its President 
(applause.) He was a staunch Nonconformist, an able 
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musician, a rich man (laughter), and what was more 
to the point, a generous man (applause). 

Mr. MYERS having seconded the vote, which was 
carried with acclamation, 

The CHAIRMAN replied in a few graceful words, 
and mentioned the services of Mr. Adcock, to whom 
the society was deeply indebted. 


The Comparative Wosition of the 
Sree Church Dreganist. 


By OrLaANDo A. MansrFIELD, Mus. Doc.T.U.T., L.Mus.L.C.M., 
F.R.C.0., L.T.C.L.; Author of ‘The Student’s Harmony,” 
etc., etc. 


I.—MorRAL AND MUSICAL. 


Now that THE NONCONFORMIST MUSICAL JOURNAL 
has won for itself a recognized position among the 
musical periodicals and literature of the day, the writer 
of this article having found readers of this journal in 
almost every part of the British Isles, it may not be 
altogether out of place for us to state that by the term 
Free Church we do not mean the Free Church of 
Scotland—solely or in particular, but any Protestant 
Church in Great Britain other than that which is state- 
aided or state-controlled. In these days when Noncon- 
formity is slowly (alas ! how slowly), but none the less 
surely waking up to a realization of the importance of 
music as an aid to devotion and to communion with 
the Unseen, the appointment of organist and choir- 
master within her borders is daily becoming a post of 
greater artistic importance; moral, as well as musical 
and intellectual attainments are being expected from 
from almost every aspirant to such an appointment, 
while disgraced and discredited deserters from the 
Establishment can no longer look forward to ending 
their days in the enjoyment of a berth among ‘those 
unmusical Dissenters.” On the contrary, when a good 
vacancy does occur among Nonconformist appoint- 
ments, the competition for its possession includes so 
many men of musical merit that our churches are apt 
tolose sight of the fact that no amount of musical 
ability can atone for lack of moral preparedness on the 
part of a candidate for any office pertaining to the 
service of the sanctuary, 

The object of this and a following article is to sum- 
marize some of the principal advantages and dis- 
advantages to be found in Free Church appointments, 
and to compare the former with the corresponding 
disabilities or benefits experienced in appointments 
more or less subject to clerical control. ‘Thus, it is 
hoped, we may not only be of service to those who are 
seeking situations in the Free Churches, but our ex- 
perience—which is derived from active service in, and 
from constant observation of, “all sorts and condi- 
tions” of organ berths—will then be at the disposal of 
those who may be holding appointments, the deter- 
mination of which they may contemplate at no very 
distant date. 

In the very fore front of the advantages possessed 
by Free over Established Church appointments, we 
would place the great moral advantage of greater free- 
dom of conscience. Indeed it would be strange if this 
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were not so, seeing the sacrifices Nonconformists have 
made and are still making for this very same thing. 
No Free Church organist is compelled to be a com- 
municating member of the Church to which he pro- 
fessionally belongs, whatever opinion we may hold as 
to the desirability of his so being or becoming. Adver- 
tisements for Nonconformist organists do not specify 
whether the applicant is to be an Antinomian or a 
Perfectionist, a Calvinist or a Universalist, and we do 
not remember ever having seen an advertisement in 
which even a preference for any particular denomination 
was expressed. As the son of a Congregational minister, 
the writer of this article found no difficulty in obtain- 
ing an appointment amongst other Nonconformist 
bodies; and although his militant universalism was 
looked upon with pious horror in the Establishment, it 
brought him into no further conflict than that of healthy 
and invigorating debate when within the preciats of 
Dissent. After an experience of organ appointments 
extending over nearly two decades, we are unable to 
speak of any berth as being helpful to spiritual life. 
But we do not hesitate to assert that the freedom from 
creeds and confessions which obtains in the Free 
Church service, together with the feeling that the 
utterances of the pastor are those of an intellectual 
and spiritual leader and not those of the mechanical 
mouthpiece of a system, are facts which we believe to 
be conducive in no small degree to that sincerity and 
freedom from cant and hypocrisy in worship which is 
an essential requirement in the eyes of that Spirit Who 
demands all worship of Himself to be “in spirit and 
in truth.” 

And if it be urged that the modern organist, like 
Gallio, cares for “none of these things,” and “ will be 
no judge of such matters,”he is a very unworthy fol- 
lower of the great Leipsic cantor and others we could 
mention. Bach not only included theological works in 
his library, but carried his Christianity into his daily 
life; while Goudimel, for his connection with the 
Huguenot Psalter, perished in the provincial massacres 
which followed that of St. Bartholomew’s Day; and 
Merbecke, on account of his Biblical Concordance (the 
first of its kind) and his musical setting of the English 
liturgy, nearly lost his life during the terrible years of 
the Marian persecution. The modern organist is com- 
passed about with a great cloud of witnesses, and if he 
be a man indifferent to the claims of conscience, or the 
birthright of religious liberty purchased for him by the 
sufferings of his ancestors, we can only regard him as 
the exception to the rule which demonstrates the sur- 
vival of the fittest. Every self-respecting organist 
should peremptorily refuse to accept any appointment 
in which denominational or sectarian qualifications are 
made a sine gud non, For these tests of creed and 
communion are detrimental not only to the welfare of 
the individuals, but also to the progress of the pro- 
fession, because where they are applied we invariably 
find that incompetent, and therefore pliable, per- 
formers are preferred to the devout Christian, the 
gentleman, the scholar, and the artist. Provided a 
professional organist performs faithfully the duties 
pertaining to his office, and endeavours to live “ soberly, 
righteously, and godly, in this present world,” nothing 
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further should be required of him. And while we 
never allowed any church to require more than this of 
us personally, we should be stating less than the whole 
truth were we to omit to say that in our Free Church 
appointments no attempt, direct or indirect, was ever 
made to require more of us. Could it be that the 
superior intelligence of the Free Church officials 
caused them to perceive the futility of such a proceed- 
ing in our case, while the State Church parson,’ not 
being so clear sighted, passed on and was punished ? 

But lest we should be regarded as usurping the 
office of the teacher of morality, and of the things that 
make for righteousness—for the work of which office 
our pen is all too poor and too impure—we will devote 
the remainder of our space to that aspect of our sub- 
ject which may be justly regarded as being more 
within our legitimate scope, and upon which we may 
rightly be expected to speak “with authority and not 
as the scribes.” Here we would observe that if all 
the moral advantages are on the side of the Free 
Church organist, his brother of the Establishment has 
some undeniable benefits on the purely professional 
side. For, however great the monotony of a liturgical 
service, that of the Church of England is undoubtedly 
capable of great musical effect. But if all our Noncon- 
formist services were freed from the cold, dead hand of 
tradition, and relieved, as happily they are in an enor- 
mous number of instances, by the elevation of music 
to its rightful position, such services, in which hymn, 
chant, solo, anthem, and voluntary all form a_ part, 
would, with their freedom and elasticity, compare 
most favourably with many of the musical services of 
the Establishment. For the Low Church service, with 
its dreary round of reading, chanting, and hymn-sing- 
ing is a weariness to the flesh ; while the High Church 
service, with its psalms and canticles shouted to 
Gregorians with ungrammatical organ harmonies, and 
its essential feature, the anthem, shunted to clear the 
track forthe performance of a Communion service more 
or less miserably adapted from the Roman mass, is 
little better than a musical abomination. Living as 
the writer of this article does in one of the most 
fashionable resorts of the country, he is not aware of 
the existence of a single parish church in his neigh- 
bourhood in which he could be certain of hearing a 
morning service rendered after the true cathedral type. 

Many organists have not made up their minds upoa 
the vexed question of mixed choirs, but to those of us 
who have never wavered in our allegiance to the latter, 
a Free Church appointment has another compensation. 
A Nonconformist organist has neither to be a school- 
master nor a policeman, as indeed he must be would 
he manage some of the male voice choirs we have seen 
and heard. We have always found the members of 
Nonconformist choirs amenable to moral suasion and 
tactful management, and have found many of them to 
be “a band whose hearts God had touched.” But as 
a strong advocate of paid choirs, or at any rate of a 
paid contingent, the writer ungrudgingly admits that in 
the majority of cases the Established organist has here 
the advantage. 

With regard to the giving of recitals and the organi- 
zation of choral societies, it is doubtful whether much 


| can be said to the advantage of either side. Personally 
we have found organ recitals more popular and attended 
with less difficulty of organization in the Free than iy 
the Established churches. As regards the numbe 
of good organs available for recitals, the Establishe) 
churches bear off the palm, but the specifications of 
notable Free Church organs, continually given in this 
journal, show that Nonconformity, in this respect, js 
rapidly levelling up. 

(To be continued.) 





Monconlormist Church Mrgans, 
HARTINGTON ROAD CONGREGATIONAL 
CHAPEL, LIVERPOOL, 


Built by Messrs, Ncrman and Beard. Opened May 
6th, 1897. 


Great Organ. 





Open Diapason : “e - os 8 feet 
Violin Diapason Ag es “a a oe 
Claribel Flute ; ‘eo pes 
Dulciana afi ;. Pe ie 
Principal 5" 4» 
Harmonic Flute 4» 
Fifteenth oy 2 » 
Clarinet & ” as oss 
Swell Organ. 
Bourdon a a a ie 1G 5, 
Open Diapason A i" be 8, 
Lieblich Gedackt ’ th hd 8» 
Salicional ~ bs 1d ag xP 34 
Voix Céleste as = - as 8% 
Gemshorn = oe ia - 4» 
Piccolo 2» 
Horn hia a cs sf sa Sa 
Oboe ee “7” oe . os 8 ” 


Pedal Organ. 
Open Diapason oy a be A 16 , 
Bourdon “ “a " “i id 16 ,, 
Couplers. 
Swell to Great. Swell to Pedal. 
Great to Pedal. Pedal Octave. 
Accessories, 
Three Composition Pedals to Great Organ. 
Three Composition Pedals to Swell Organ. 
Tubular Pneumatic Action to Pedals. 





CONGREGATIONAL CHURCH, VICTORIA 
STREET, DERBY. 
Built by Messrs. Foster and Andrews, Hull. 


Great Organ. 


Feet _‘ Pipes 
Double Open Diapason sit! 237Gb 16 56 
Large Open Diapason ... «gS 8 56 
Small Open Diapason... ... a, 8 56 
Stopped Diapason ies aes 8 56 
Viola de Gamba ~~ a 8 44 
Principal ‘ o 4 56 
Harmonic Flute 4 56 
Twelfth - 2g (56 
Fifteenth wes ie én ai’ 2 56 
Sesquialtera (3 ranks) 0.00... ee — , 168 
Trumpet die inp 8 56 


Swell Organ, 
Double Diapason nadia Aceaiinier Seis 16 56 
Open Diapason sce a gm 8 56 





Stopped Diapason ay ries ary! 
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pinta 
Feet Pipes 
Horn Diapason Ch Aly “tt 44 
Salicional i ees oe s 56 
Voix Celestes 44 
Principal 56 
Piccolo ine 56 
Mixture (3 ranks) 
Cornopean eal 
Oboe as 
Tremulant 


| 2 | hr oo 


Choir Organ. 
Violin Diapason ans ar 
Dulciana 
Lieblich Gedact 
Flauto Traverso 
Harmonic Flautino 
Clarionet 


COnkh COCO 


Pedal Organ, 
Open Diapason we” te 
Bourdon ee 
Violoncello eee aad ae 
Total Pipes, 1,834. 
Couplers, 
Swell super octave. 
Swell to Choir. Swell to Pedals, 
Choir to Pedals. Great to Pedals. 
Three Double Action Combination Pedals to 

Great, and three to Swell Organs. Tubular Pneumatic 


Swell to Great. 


| Action to the Pedal Organ, and lower octave of Great 


and Swell Doubles. Light touch pallets to Manuals. 





Musical Wottos. 





“To say anything is too small to matter, is of the 
devil.” 

“It is a common misfortune to be blind to our own 
faults.” 

“A lazy man is always going to do great things— 
after a while.” 

Awill was given you that you might hold yourself up 
to good work, 

Only the very best that you can do is good enough. 

‘ Beware of false models and copy only true ones,” 

Our most humiliating experiences are the ones that 
result in strengthening us. 

Some people are so fearful of going wrong that they 
never go at all. 
_ It is the man who is sure that he is in no danger who 
is most likely to be swept away. 

Distrust of self is an element of safety. 

Keep the strength of your enthusiasms for the best 
things. 

Let your zeal be according to a knowledge that directs 
and controls it. 


(Paragraphs for this column should reach us by the 20th of 
the month.) 


METROPOLITAN. 


CLapHaM JUNCTION.—The Presbyterian Church of 
England is not behind its neighbouring Christian insti- 
tutions in cherishing a high regard for music, The 
choir of this church, assisted by friends of the con- 





ductor, forming a chorus of ninety voices, recently 
afforded a large audience a rich musical treat, in the 
shape of a grand selection of sacred music from the 
works of Sullivan, Mendelssohn, and Handel. Mr. J 

Clarke, the excellent conductor, had this fine chorus well 
under his command. The chorus selections were ‘ O 
Father, whose almighty power” ; duet and chorus, “I 
waited for the Lord” (in which Mrs. Oclarez and Miss 
Gloag sustained excellently the duet portion); ‘And 
the Glory of the Lord”; Mendelssohn’s “Hear my 
prayer”; Sullivan’s “O gladsome Light.” Madame 
Edwards was the principal soloist, and rendered very 
beautifully ‘1 know that my Redeemer liveth” and 
“‘Come unto Him” (Handel). Madame Edwards was 
also heard to advantage in “ Hear my prayer,” both the 
soloists and chorus giving an excellent rendering of 
this charming piece. Mr. Austin Herbert gave a fine 
rendering of Parker's “ Jerusalem” and Adams’ “ Holy 
City.” Mr, Cockburn gave the recit. ‘I feel the Deity 
within,” and “ Arm, arm, ye brave,” and gained much 
applause, and as anencore sang ‘The people that 
walketh in darkness” (Handel). Mr. Richards gave two 
very clever violin solos, and was much applauded, Miss 
Barratt was the pianoforte accompanist, and Mr. 
Herring was at the organ. It is impossible to speak 
too highly of the performance. The chorus was 
exceedingly good, the expression and attack being well 
observed and very fine. Great credit is due to the ex- 
cellent conductor, who was much applauded, 


KentisH Town.—Mr. G, H, Lawrence has resigned 
the position of organist at the Congregational Church, 


EnFIELD.—--Mr, Fountain Meen gave a recital at 
Christ Church. Miss Edith Hands and Mr, Alexander 
Tucker were the vocalists, 


WESTMINSTER.—Mr. Roland Briant, of New Court 
Chapel, Tollington Park, has been appointed organist 
of Westminster Chapel. 


PROVINCIAL. 


BrapFrorp.—A new organ by Mr. J. J. Binns in 
Greenfield Chapel, Manningham, was opened by Mr. A. 
Hollins. e 

CaLpeR Grove.—A sweet-toned two manual organ 
has just been built by Mr. Alfred Kirkland in St. 
John’s Church, and was opened by Mr, J. N. Hardy, 
Mus, Bac, 


HARPURHEY, MANCHESTER, — Haydn's Cveation 
was given on a recent Sunday evening in Queen's Park 
Congregational Church, this being the fourth per- 
formance of Oratorio this season. On this occasion, 
as on the others, the regular choir was assisted by 
members of Sir Charles Hallé’s and the Manchester 
Philharmonic Choirs. The principals were Miss 
Stuart-Cummins, soprano; Mr. John Heywood, tenor ; 
and Mr. Noah Johnson, bass. Mr. Edward Phipps 
(the church organist) presided at the organ, and Mr. 
James Ashton wielded the baton. In the soprano 
music Miss Stuart-Cummins maintained and even 
enhanced her high reputation. Mr. John Heywood 
sang very carefully, but was palpably indisposed. Mr. 
Noah Johnson sang the bass music well. A distinc- 
tively appreciative word must be said for the playing 
of Mr. Edward Phipps, It was sympathetic and 
masterly, subdued or vigorous as the occasion de- 
manded, and in the choruses must have considerably 
assisted the singers in producing their wonderfully 
perfect effects. As to the choruses, it was, of course, 
to be expected from highly qualified singers thoroughly 
familiar with the work that these would be well ren- 
dered ; but the precision of the fugal passages, and the 
verve, power, and finish of the singing, evidenced some 
careful rehearsals. Mr. James Ashton proved a thor- 
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oughly efficient conductor, and must be accorded a 
large share in the credit of a highly successful per- 
formance. 


HUDDERSFIELD,—On Sunday, June 13th, the anni- 
versary services in connection with the Wesleyan 
Sunday School, Outlane, were held. Sermons were 
preached in the morning and afternoon by the Rev. G. 
Minedew, and in the evening by the Rev. J. Redtearn. 
Special hymns and anthems were sung by the scholars 
and choir (the latter being considerably augmented for 
the occasion), accompanied on the organ by Mr. J. W. 
Batley and an efficient orchestral band. The singing 
was under the conductorship of Mr. Eli Pilling. The 
anthems at the afternoon and evening services were 
‘*God is gone up” (Mozart’s 12th Mass); solo, ‘ Let 
the bright Seraphim,” admirably rendered by Mrs. 
Gee; followed by the chorus, “Let their celestial 
concerts ” (Handel’s Samson), The day’s services were 
brought to a close by a fine rendering of Handel's 
“Hallelujah Chorus.” The collections for the day 
amounted to £40 I2s. 


RuABoN.—A new two-manual organ has been 
opened in the Congregational Church, by Mr. Evans, 
of Aberdare. 


StocKPport.—The 29th anniversary services in con- 
nection with Mount Tabor Chapel were held on May 
23rd. The musical services were as follows. Morning, 
Te Deum in F (Jackson) ; anthem, ‘‘ The Wilderness ” 
(Goss); concluding voluntary, Mendelssohn’s ‘ War 
March,” Evening, anthem, “All Thy works praise 
Thee, O God” (Briscoe)—solos by Miss H. Bithell and 
Miss Ada Howarth ; solo and chorus, ‘ Let the bright 
Seraphim ” (Miss H. Bithell), and “ Let their celestial 
concerts ” (Handel) ; concluding voluntary, “ Hallelu- 
jah Chorus” (Messfah) by band and organ. The 
musical services throughout were really magnificent, 
especially the solo and chorus, in which two cornets 
produced a fine effect, and called forth high praises for 
Mr. Rich. Howarth, choirmaster, and to Mr. Jos. John- 
son, organist, for the careful training of the choir. 


Mew Music. 


7 turn my Soul away. Song. By G. H. Pugh, Mus. 
Bac. 4s. R. Cocks, New Burlington Street, W.—A 
well written song for baritone with a violoncello 
obligato, 


When I behold. Part-song for men’s voices, 3d. ; 
When midst the gay [ meet. Part-song, 3d. By G.H. 
Pugh, Mus. Bac.—Two effective compositions, es- 
— the latter, which should meet with general 
avour. 


O Magnify the Lord. Festival anthem by F. Rollason. 
Weekes & Co. 4d.—This anthem,.which is dedicated 
to the members of the Coventry Nonconformist Choir 
Union, shows that Mr. Rollason has considerable ability 
as acomposer, It is melddious, and no doubt effective 
in performance. 











Staccato Motes. 


Ar the recent annual dinner of the Royal College of 
Organists, Drs. Bridge, Turpin, Harding, Greenish, 
Maclean, and Messrs. Jennie Higgs, W. H. Cummings, 
and D. Belsham were the speakers. 

Mr. Joun E. West, F.R.C.O., has been appointed 


musical adviser to Novello and Co., in succession to the 
late Mr. Berthold Tours. 





Dr. JOHN NAYLOR, who recently resigned the post of 
organist at York Minster, died near the Cape, whilst on 
a voyage for his health. 

It is said that Sir Arthur Sullivan received £2,000 
for his Alhambra ballet, and, further, that he is to havea 
share in the receipts during its run. 

THE son of Mascagni, eight years old, promises to 
startle the world as a violinist. 

Dr. VILLIERS STANFORD has been elected conductor, 
and Mr. Kelvington Hattersley chorus master, of the 
Leeds Philharmonic Society. 

THE 27th annual festival of the London Gregorian 
Choral Association was held at St, Paul’s Cathedral, 
the choir numbering about 1,000, 

Dr. WILLIAM SPARK, organist of Leeds Town Hall, 
died on the 16th ult. 

Mr. Lewis THoMAS, the famous bass singer, left 
£65,000, 

Mr. BERTHOLD Tours left £2,445. 

Mr. Best's will has been proved at £2,578. 





Co Correspondents, 


J. A—We like your specification very much, but 
doubt if you can get such an organ built by a good firm 
for £500. 

P, W.—We cannot ascertain who edited it. 

R. F. C.—“ Organs, Organists, and Choirs” is pub- 
lished by Curwen and Sons, Warwick Lane. 

D, D.—You will find it in Vol. II, of Best’s Arrange- 
ments. 

The following are thanked for their communications: 
J. D. (Hull), W. S. P. (Ashford), T. T. (Cardiff), A. M. 
(Dulwich), W. W. B. (Limerick), A. R. (Ely), E. F. 
(Glasgow), S. H. (Crewe), D. R. (Skipton), E. W. 
(Chara). 








Accidentals. 


CuuMLEY: “I hear one of your freshmen was 
pretty badly injured the other day. How was it?” 

Hankins; ‘ Why, it was in the elocution and oratory 
class. He has such a heavy voice that he strained his 
back in trying to raise it.” 


A FRENCH paper tells of a dramatic instructor who 
had as a pupil a girl who was pretty, but woefully 
thin. Thinness is so fatal on the stage—except. where 
there is the highest genius, as in the case of the great 
actress of whose admirers it is said that they prefer 
grace before meat—that he consulted a physician 
about it. The physician recommended belladonna. 

“Why ?” asked the dramatic instructor. 

“ Because,” was the reply, “ belladonna has the 
property of dilating the pupil.” 


MARRIAGE EncouraGepD.—The following notice is 
pasted on an English country church door: ‘ We 
desire that in future many will come to be married in 
—— Church. Out of a population of nearly eight 
thousand, there certainly ought to be a large number 
of marriages in the year. Fees vary from ten shillings 
upward, Those desiring a fully choral service, with 
organ, can have same at a day’s notice, at from two to 
five guineas. It is to be hoped that many will take 
advantage of these choral marriages, as the fees will 
be helpful for the heavy expense of the choir.” 
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Modern Organ Music. 


A Publication of Pieces in various styles. 


Edited by E. MINSHALL. 


Price 3s. nett each number, 





PRESS OPINIONS. 


“Likely to be a welcome addition to the organist’s library.”— 
Liverpool Daily Post. ‘ Will constitute a valuable volume of organ 
music.”—Leicester Chronicle. ‘* Will, doubtless find favour with 
many organists.”—Liverpool Mercury. The two most recent 
numbers show no signs of falling off in this useful series.”— 
Daily News. ‘‘ Admirable.”— Musical Standard. 
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Intermezzo, James Lyon. 
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January, 1896, contains— 
Andantino (Priere), James Lyon. 
Caprice. Walter Porter, F.R.C.O. 
March, 1896, contains— 
Introductory Voluntary. Thos. Ely, Mus. Bac. 
“Hollingside,” with Variations. Ernest H. Smith, F.R.C.O, 
May, 1896, contains— 
Introduction and Allegro, Ernest H. Smith, F.R.C.O. 
Nocturne, H. 5S. Irons. 
July, 1896, contains— 
A Fragment. Arthur Berridge. 
Priere, Ernest H. Smith, F.R.C.O. 
Concluding Voluntary. James Lyon. 





September, 1896, contains— 
Introduction, Variations and Finale on “ Hanover.” James Lyon. 
Communion, Bruce Steane, 


November, 1896, contains— 


Marche Nuptiale. Ernest W. Barnard. 
In Memoriam. James Lyon. 


January, 1897, contains— 
Andantino. Arthur Berridge. 
Communion, Thomas Greenhalgh. 
March, 1897, contains— 
March Pomposo., Arthur Berridge. 
Prayer. Bruce Steane. 
May, 1897, contains— 


Offertoire in C. Millward Hughes. 
Cradle Song. Bruce Steane. 
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oughly efficient conductor, and must be accorded a 
large share in the credit of a highly successful per- 
formance. 


HUDDERSFIELD.—On Sunday, June 13th, the anni- 
versary services in connection with the Wesleyan 
Sunday School, Outlane, were held. Sermons were 
preached in the morning and afternoon by the Rev. G. 
Minedew, and in the evening by the Rev. J. Redtearn. 
Special hymns and anthems were sung by the scholars 
and choir (the latter being considerably augmented for 
the occasion), accompanied on the organ by Mr. J. W. 
Batley and an efficient orchestral band. The singing 
was under the conductorship of Mr. Eli Pilling. The 
anthems at the afternoon and evening services were 
‘‘God is gone up” (Mozart’s 12th Mass); solo, ‘ Let 
the bright Seraphim,” admirably rendered by Mrs. 
Gee; followed by the chorus, “Let their celestial 
concerts” (Handel’s Samson). The day's services were 
brought to a close by a fine rendering of Handel's 
“Hallelujah Chorus.” The collections for the day 
amounted to £40 12s. 


RuABON.—A new two-manual organ has been 
opened in the Congregational Church, by Mr. Evans, 
of Aberdare. 


Stockport.—The 29th anniversary services in con- 
nection with Mount Tabor Chapel were held on May 
23rd. The musical services were as follows. Morning, 
Te Deum in F (Jackson) ; anthem, ‘‘ The Wilderness ” 
(Goss); concluding voluntary, Mendelssohn’s ‘‘ War 
March,” Evening, anthem, “All Thy works praise 
Thee, O God” (Briscoe)—solos by Miss H. Bithell and 
Miss Ada Howarth ; solo and chorus, ‘ Let the bright 
Seraphim ” (Miss H. Bithell), and “ Let their celestial 
concerts ” (Handel); concluding voluntary, ‘ Hallelu- 
jah Chorus” (Messrah) by band and organ. The 
musical services throughout were really magnificent, 
especially the solo and chorus, in which two cornets 
produced a fine effect, and called forth high praises for 
Mr. Rich. Howarth, choirmaster, and to Mr. Jos. John- 
son, organist, for the careful training of the choir. 


Mew Music. 


7 turn my Soul away. Song. By G. H. Pugh, Mus. 
Bac. 4s. R. Cocks, New Burlington Street, W.—A 
well written song for baritone with a_ violoncello 
obligato, 

When I behold, Part-song for men’s voices, 34. ; 
When midst the gay / meet. Part-song, 3d. By G.H. 
Pugh, Mus. Bac.—Two effective compositions, es- 
pecially the latter, which should meet with general 
favour. 


O Magnify the Lord. Festival anthem by F. Rollason. 
Weekes & Co. 4d,—This anthem,.which is dedicated 
to the members of the Coventry Nonconformist Choir 
Union, shows that Mr. Rollason has considerable ability 
as acomposer. It is melddious, and no doubt effective 
in performance. 


Staccato Motes. 


Ar the recent annual dinner of the Royal College of 
Organists, Drs. Bridge, Turpin, Harding, Greenish, 
Maclean, and Messrs. Jennie Higgs, W. H. Cummings, 
and D. Belsham were the speakers. 

Mr. Joun E. West, F.R.C.O., has been appointed 
musical adviser to Novello and Co., in succession to the 
late Mr. Berthold Tours. 








RATIS > 


Dr. JOHN NAYLOR, who recently resigned the post of 
organist at York Minster, died near the Cape, whilst on 
a voyage for his health. 

It is said that Sir Arthur Sullivan received £2,000 
for his Alhambra ballet, and, further, that he is to havea 
share in the receipts during its run, 

THE son of Mascagni, eight years old, promises to 
startle the world as a violinist. 

Dr. VILLIERS STANFORD has been elected conductor, 
and Mr. Kelvington Hattersley chorus master, of the 
Leeds Philharmonic Society. 

THE 27th annual festival of the London Gregorian 
Choral Association was held at St, Paul’s Cathedral, 
the choir numbering about 1,000, 

Dr. WILLIAM SPARK, organist of Leeds Town Hall, 
died on the 16th ult. 

Mr. Lewis THomas, the famous bass singer, left 
£65,000, 

Mr. BERTHOLD Tours left £2,445. 

Mr. Best's will has been proved at £2,578. 





Co Correspondents, 


J. A—We like your specification very much, bit 
doubt if you can get such an organ built by a good firm 
for £500. 

P. W.—We cannot ascertain who edited it. 

R. F, C.—“ Organs, Organists, and Choirs” is pub- 
lished by Curwen and Sons, Warwick Lane. 

D. D.—You will find it in Vol. Il, of Best’s Arrange- 
ments. 

The following are thanked for their communications: 
J. D. (Hull), W. S. P. (Ashford), T. T. (Cardiff), A. M. 
(Dulwich), W. W. B. (Limerick), A. R. (Ely), E. F. 
(Glasgow), S. H. (Crewe), D. R. (Skipton), E. W. 
(Chara). 








Accidentals. 


CHUMLEY; “I hear one of your freshmen was 
pretty badly injured the other day. How was it?” 

Hankins: “ Why, it was in the elocution and oratory 
class. He has such a heavy voice that he strained his 
back in trying to raise it.” 


A FRENCH paper tells of a dramatic instructor who 
had as a pupil a girl who was pretty, but woefully 
thin. ‘Thinness is so fatal on the stage—except where 
there is the highest genius, as in the case of the great 
actress of whose admirers it is said that they prefer 
grace before meat—that he consulted a physician 
about it. The physician recommended belladonna. 

“Why ?” asked the dramatic instructor. 

“ Because,” was the reply, ‘belladonna has the 
property of dilating the pupil.” 


MARRIAGE EncouraAGED.—The following notice is 
pasted on an English country church door: ‘“ We 
desire that in future many will come to be married in 
—— Church. Out of a population of nearly eight 
thousand, there certainly ought to be a large number 
of marriages in the year. Fees vary from ten shillings 
upward, Those desiring a fully choral service, with 
organ, can have same at a day’s notice, at from two to 
five guineas. It is to be hoped that many will take 
advantage of these choral marriages, as the fees will 
be helpful for the heavy expense of the choir.” 
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music.”—Leicester Chronicle. ‘* Will, doubtless find favour with 
many organists.”—Liverpool Mercury. The two most recent 
numbers show no signs of falling off in this useful series.”— 
Daily News. ‘‘ Admirable.”— Musical Standard. 





44, FLEET STREET, LONDON, E.C. 








The Otganist's Magazine of Votuntaries. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR 
CHURCH USE. 


Edited by E. MINSHALL. 


Published on the First of every Alternate Month. Subscription : 6/6 per Annum, post free. 





WOLUME Ititk. 
November, 1895, contains— 
Album Leaf. Arthur Berridge. 
Intermezzo, James Lyon. 
Finale Fugato, O. A. Mansfield, Mus. Doc. (Prize Composition.) 
January, 1896, contains— 
Andantino (Priere), James Lyon. 
Caprice, Walter Porter, F.R.C.O. 
March, 1896, contains— 
Introductory Voluntary. Thos. Ely, Mus. Bac. 
“Hollingside,” with Variations. Ernest H. Smith, F.R.C.O. 
May, 1896, contains— 
Introduction and Allegro. Ernest H. Smith, F.R.C.O. 








Nocturne, H. S. Irons. 

July, 1896, contains— 
A Fragment. Arthur Berridge. 
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September, 1896, contains— 
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